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SCHOOL SPECIAL 

What many schools in the U. S. A. 
are accomplishing with leathercraft 
is told and demonstrated in this 
issue. Demonstrations are shown 
first; testimony of teachers is group- 
ed from page 31 onward. 

We are accustomed to seeing 
leathercraft taught in High School 
but teachers in Junior Hi, Elemen- 
tary, and even schools for retarded 
children tell of their successes fol- 
lowing introduction of leathercraft 
to the younger and the retarded 
children. 

Your editor points with pride to 
the story by Instructor Jim Calla- 
way about the use of this magazine 
as a text in his industrial art classes. 
We like his idea so well that we are 
making this offer: If you can use 
two copies (one to file, one to cut 
and paste) your school may have 
the additional copy of each issue at 
half price, when ordered directly 
from this office. 

GOLD GOLD GOLD 


This should be the title of Dick 
Giehl’s TOOLS page in this issue. 
In honor of the new discovery by 
Giehl, Craftool Co. and others, the 
title on our front cover is printed in 
gold. 

Ted Shoemaker’s story from Eu- 
rope tells how the ancient art of 
gilding leather still flourishes there. 
There are a number of dedicated 
craftsmen in the U. S. A. who still 
follow the old, tried-and-true meth- 
od. Success with the new method of 
applying gold leaf to leather marks 
a new high in our leathercraft tech- 
niques. This may rank with the 
spread of the craft from a small 
number of saddlemakers to millions 
of Americans and Canadians, which 
began only a few years ago. 

Timely: This announcement could 
not come at a better time—when our 
readers are beginning to think about 
distinctive Christmas presents. We 
are proud to publish this work of 
Mr. Giehl and the Craftool advertis- 
ing that follows it. 

HOSPITALS 

A fine story that we’ve been hold- 
ing onto is about the great, (and 
other superlatives) new Air Force 
hospital at Lackland A.F.B. Have 
you read about teaching new skills? 
Here the U. S. Air Force is putting 
it to work—and combining it with 
therapy. Yes, and there will be more 
about (and from) hospitals in the 
next issue. 





ADVERTISING REPRESENTATIVE 
EASTERN OFFICE—PAUL GILBERT 
489 Fifth Ave., New York 17, N.Y. 

Phone: AX 7-5614 
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How to Carve 
The Eagle's Nest 


Front Cover Vol. V, No. 5 
By GENE NOLAND 


I traced this drawing on a piece of 
leather I cased over-night, after let- 
ting it almost dry to its natural color. 

Next I cut all the lines with the 
exception of the tree covered hills in 
the back-ground and the leaves on 
the scrub tree on the side of the 
cliff in the foreground. Then I bevel 
the lines with the beveler most suited 
for the part to be tooled. I use #376 
pointed beveler to bevel the edge to 
the tree covered hills. After that I 
use #104 and #888 with the tip up 
to indicate the trees, in using these, 
just a slight impression should be 
used to obtain distance. The harder 
the impression, the more the object 
is brought to the foreground. 

In doing the eagle, I went over the 
whole body and upper and under 
part of the wings with #400, just 
pressing it, by hand not hitting it 
with the mallet. For the wing cover 
feathers and tail cover feathers I 
used #651 and followed up with 
#715 on each of the large wing 
feathers. On the eye of the eagle I 
used #931 and on the small eaglets 
I just used the sharp tip of modeling 
tool #3. I use only two modeling 
tools on most anything I do — #2 
and #3. I use #902 instead of knife 
cuts to separate the head and neck 
feathers from the body feathers as 
indicated in the drawing, also under 
the wing and throughout the nest of 
the eaglets. 

In coloring this picture I’d like to 
say the best way to color it is to go 
out and study the landscape around 
you, then try to put it down as you 
remembered it. Most artists start 
with their dark colors first, then go 
to light, I find I have much better 
results by just the opposite. In my 
opinion the best dyes to use are the 
Tandy “NEAT DYE.” 

I have also used heavy water-color 
with fine results just so long as you 
spray the finish coat on instead of 
trying to brush it on, as it smears 
and ruins you work. Krylon clear 
spray I find is the best for leather 
work. 

There isn’t much more I can add 
to these instructions except good 
luck. I just hope you have as much 
fun in doing this picture as I had in 
creating it. 
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THE GOOD OLE’ DAYS 


By DICK DIEHL 


Reminiscent of the “Good Ole’ 
Days” are the covered bridge and 
the Model T. Though each is fast 
disappearing from the American 
scene, they will always be a part of 
our heritage. 

The covered bridge was a welcome 
sight to the traveler in by-gone days 
—it afforded him protection from 
the elements. As the traveler noticed 
the sky “clabbering up,” his first 
thought was “Wonder if I'll make it 
to the bridge?” Once inside it, he 
could put the top up, snap the cur- 
tains in place, and continue his 
journey. 

A heavy shower was always wel- 
come near the end of the week dur- 
ing the summer—Sunday was the 
customary day for family visiting— 
it was much more pleasant to drive 
down the “dirt” road after a shower 
than to swallow dust created by 
“fast” drivers or oncoming cars. Dust 
clouds were considered a hazard of 
the era. 

Doubt that any of us would care 
to turn back the pages of time and 
“re-live” the “Good Ole’ Days” era 
—but it’s fun to discuss. Try a bit 
of reminiscence on leather with this 
scene. 

As you trace patterns—trace dot- 
ted lines as dotted lines; these lines 
are very important in picture—they 
are to be beveled or modeled, but 
NOT cut. 

Cut entire pattern with a 4” 
angle blade. 

All lengthy landscape lines, like 
the mountains—road edges—creek 
bank closest to you—can be beveled 
with checked beveler #198. The ir- 
regular creek bank edges were bev- 
eled with figure carving tool #890. 

Tool #890 bevels the fence ap- 
proaching bridge. 

The bridge outline was beveled 
with #198. The lines showing the 
wood plank construction of bridge 
were cut but not beveled. 

Tree trunks and limbs are beveled 
using figure carving tools #890, 
#891, and #895—depending on size 
of area to be beveled. Tool #941 
makes a nice clean edge used in 
crotch of trees and limbs. 

The leaves of one variety of tree 
were made with mule foot #853. 


Over entire area of leaves—stamp 
tool just hard enough to show a 
light tool impression. Then—to 
obtain the clump effect—stamp tool 
heavily in a rounded clump fashion. 

The leaves of the tall and narrow 
trees in the background were made 
with tool #628. 

Tools #902 and #910 are used to 
create the grass and brush effect. Re- 
member—nature is not symmetrical 
or monotonous. Either of these tools 
—when stamped in an irregular line 
and turned a bit between stamping 
to eliminate monotony—will do a 
magnificent job of adding realism 
to the scene. 

Door lines, wheel spokes, and any 
lines visible through the windshield 
of car are cut but not beveled. The 
fine detailed features on man and 
car are beveled with #890 beveler. 
Larger areas of car can be beveled 
with tools #891 and #895. Under- 
cut beveler #60 can be used under 
fenders—this gives additional depth. 

Following dotted lines in road— 
use #206 pear shader to create ruts 
in the road. 

The dust clouds and clouds in 
sky are beveled with tool #898. Use 
matting tool #900 to matt sky area. 

The final touch on this scene 
would be—using 4 #3 modeler. Run 
modeler around edge of tires—this 
will make them look more round. 

On lines, which were cut but not 
beveled, run modeler lightly over 
both edges of the cut. Use modeler 
to create flow of water in creek. 

This picture is particularly attrac- 
tive dyed in shades of brown. The 
addition of a drop or two of red and 
yellow dye to the brown dye after it 
has been diluted will give you addi- 
tional colors in brown. Of course, 
you should test each color before you 
apply it to leather. 





EDITOR'S NOTE— 


Our front cover was a prize 
winner in the contest held last 
winter for suitable front cover 
art. We called the picture “The 
Model T” but Mr. Giehl calls his 
work “The Good Ole’ Days’— 
which may be more appropriate. 

You will find the carving pat- 
tern for the picture inside the 
front cover of this issue. 
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Wild Duck, carved leather cut-out picture by Miss Mildred Kieth, art teacher 
at East Senior High School, Memphis, Tenn. Note on cutting pattern, facing 
page, that one wing is a separate piece of leather inserted in slot. When 
large piece is hung on a wall and separate wing inserted in slot, it stands 
out from the wall simulating flight. Miss Kieth has her M.A. degree from 
Columbia. When she started teaching leathercraft, students had to buy 
leather a piece at a time for lack of money. Her first leathercraft tools were 
ice picks, orange sticks and darning needles. 





I would like to offer a tip on rais- 
ing the carving on flowers and fig- 
ures: After the carving is completed, 
I use a small ball bearing to raise 
the carving. It is especially good on 
figures. I place the bearing on the 
marble slab and lay the work on 
top. With my fingers, I roll the bear- 
ing underneath to shape muscles or 
mould it as I wish. When the parts 
stand up to my satisfaction, I make 
“dust” from leather scraps by grind- 
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ing them on an emery wheel or 
sander, mix the dust with leather 
cement to about the consistency of 
plastic wood and fill the “hollow” 
places just made on the back of the 
leather. First I put some more 
cement into the dents, then put in 
filler with my fingers, using water 
to keep it from sticking to my 
fingers. Then I smooth it out and let 
it dry. After drying, it can be sanded 
smooth. Then turn the leather over 
and complete details on the grain 
side with ‘the modeling spoon. 

W. F. Dreyer 

Sioux Falls, S. D. 


Here is a “tip” that has really 
paid off for me and may help other 
craftsmen who don’t have the ability 


to compose their own figure carve 
designs. 

Most hobby and craft supply shops 
sell books and single sheets of cop- 
per tooling designs. These are avail- 
able in many styles, including West- 
ern, Oriental, Animal, Sailing, South 
Seas and Jungle. These designs can 
be adapted to the smallest coin 
purse as well as the largest briefcase 
with a little imagination. They are 
usually shaded, which is a big help 
in beveling. Hope this may be of 
some help to others. 

Frep H. Harris 
Oakland, Calif. 








R. S. BOWDEN, creator of 
new art form in Leather 


““Sees Better’’® 
Works Better 


with help of his 


MAGNI-FOCUSER 


Here you see 78-year-young Robert S. 
Bowden absorbed in “painting” pic- 
tures with pin-head sized differently 
colored bits of leather. What was once 
his hobby has now made him nationally 
famous and prosperous. His pictures 
have sold in 50 states. 

Mr. Bowden is one of thousands of 
leather and silver craftsmen and hobby- 
ists who depend on MAGNI-FOcCUSER 3D 
Binocular Magnifier to give them 
greater precision in their work. Eye- 
fatigue and strain caused by delicate 
tooling of fine detail on leather and 
silver is completely relieved. 

Mr. Bowden wears his MAGNI-FOCUSER 
like an eye-shade and it acts like one, 
too, shutting out all overhead and side 
glare. Optical glass prismatic lenses 
magnify his work needle sharp and in 
third dimension. Both hands are left 
free to work. May be worn with or 
without eyeglasses. Normal vision re- 
sumed by raising head slightly. Weighs 
only 3 ounces. Three models — 1% 
magnification at 14”, 2% at 10”, 2% at 
8”. Send check or money order $12.50 
each for 10-day trial. Your money will 
be refunded if you are not delighted 
with results. 


EDROY PRODUCTS, Co. 


Dept. lt 
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Instructions for Making These 


TINY BOOTS 


By WALT HARINGE 


Step #1—Layout wooden feet 
(right and left) see sketch, use white 
pine or balsa for easy carving, sand 
to finish. 

Step #2—Cut out soles and heels 
(5 or 6 oz. leather) glue heels to- 
gether, then glue to soles. 

Step #3—Cut 2 very thin leather 
squares (see sketch) to cover toe 
part of foot, glue over toe and work 
out wrinkles as you work. Bring ex- 
cess around bottom of foot, glue and 
trim. 

Step #4—Do the same thing with 
heel cover, bring around to front of 
foot, match and glue in place. Leave 
12” above top of wooden foot. 

Step #5—Glue sole and heel as- 
sembly on to foot (center carefully). 

Step #6—Carve tops of boots, 
form and glue together, insert in top 
of heel part and glue tight. 

Step #7—Use 1%” lace for boot 
straps, glue in place. 

Step #8—To make spurs: Cut 
out of copper, aluminum, brass or 
sterling silver, .012” to .018” thick- 
ness is alright. (Use jewelers saw). 
Drill holes for No. 18 brass pins 34” 
long. Make rowel the same way. 
Rivet rowel into side shanks, use 
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same size pin but cut off excess 
length, this done, fit around heel of 
boot (see sketch). Use sharp awl to 
make starter holes in side of boot. 
Put pin thru instep strap and press 
pin into side of boot on both sides. 

These little boots can be made 
without the spurs, they can be made 
of any color leather, on some that 
I made I used pure white cape and 
instead of the spurs I used a tiny 
gold tassel made of fancy work cot- 
ton. Try alligator on calf, they’re 
really cute. 





Western character dolls, clothed in leather by 
Velma L. Shreeves, Delta, Colorado—teft to 
right—Will Rogers as he appeared on the 
stage about 1904, Working Cowboy Jack and 
Drug Store Cowboy. 
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CLEVELAND CRAFTS CO. 
brings you the best in 


* SERVICE 
* SELECTION 


te GROUP-PLANNED 
KITS & CRAFTS 


% INSTRUCTION MATERIAL 





21 NATIONWIDE STORE LOCATIONS 


Los Angeles, Calif. 
Minneapolis, Minn. 
Nashville, Tennessee 
New York, N. Y. (2) 
Philadelphia, Pa. 
San Antonio, Texas 


Atlanta, Georgia 
Chicago, Illinois (2) 
Cleveland, Ohio 
Columbus, Ohio 
Denver, Colorado 
Detroit, Michigan 


Fort Worth, Texas (2) San Francisco, Calif. 
Houston, Texas 
Inglewood, Calif. 


Seattle, Washington 
St. Louis, Missouri 











wnrtle for 
NEW 1962 CATALOG 
OF INSTRUCTIONS & SUPPLIES 
for over 3O crafts 
NAME_ 
ae a ee 
ES 
ee ae oho Bee 
























































SN L 
ancy us re PACE 
: Des (eT 1905 
ZURee S and Se anD ob tna 


other PURPOSES 4 fy Stan Mino Ro 


Leather Craftsman 








TE, 


Poyr 





we 


“CA TORR CRAFTER 





By LOWELL F. STEINERT 


With a good foundation in art as 
a basis I found the transition to 
leathercraft relatively simple; sub- 
stitution of tools, and the knack of 
casing leather were soon acquired 
techniques. 

Upon receiving my first leather- 
craft patterns and illustrations I was 
astonished at the rudimental ex- 
amples of personalization. One nat- 
urally expects to encounter awkward 
letters on a project by a novice, but 
I was shocked to note that many of 
the pros are guilty of improper let- 
ter balance! To so unthoughtlessly 
mar an otherwise beautiful creation 
is, to me, an act of immolation! 

The main purpose of this article 
is to aid those leathercraftsmen who 
have not found the Lettering Craft- 
aids to be a complete solution to 
their problems of personalization, 
and to help those seeking a more in- 
dividual, less stereotyped approach 
to the subject. 

The various Lettering Craftaids 
have been a valuable contribution to 
leathercraft in that they aid in the 


ty Jo 
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correct forming of the individual let- 
ters but, one soon discovers that the 
random allocation of these letters 
seldom results in a well balanced 
formation. 

Art courses in Lettering, Design, 
and Layout are almost a prerequisite 
to the creation of beautiful but dif- 
ficult monograms, however, from past 
experience teaching in public schools 
I have found that most young stu- 
dents, by following a few basic prin- 
ciples, can almost immediately form 
and balance an acceptable series of 
letters. 


I have a Speedball Text Book, 
written by Ross F. George, which I 
have found to be invaluable in both 
art and leathercraft work. Most art 
and stationery stores carry it in 
stock and it may be obtained for a 
pittance. Much of my understanding 
of this subject was gathered through 
a study of this text and, at this time, 
I would like to thank the Hunt Pen 
Co., publishers, for their courteous 
permission to use some of the in- 
structive material contained therein. 

The “Far East” style of lettering 
used in the caption of this article 
was borrowed from Page 41 of the 
Speedball Text. I use it almost ex- 
clusively for a number of reasons: 
It lends itself well to all floral de- 
signs; it appears intricate but can 
be quickly cut with the 100N blade 
and, it is an ideal size for most small 
leather projects. 

There are literally hundreds of 
various sizes and styles illustrations 
from which to choose, and after 
familiarizing yourself with its con- 
tents it is easily possible to select, 
layout, and copy three name initials 
in three minutes time. 

Of thé many illustrative examples 
of personalization which I have en- 





countered, none were formed in 
“Ttaglié” (recessed) type; all were 
done in relief (raised type). Unlike 
photoengravers, leathercraftmen ap- 
pear uncognizant of these two oppo- 
site types which are at their disposal. 
(“Relief” letters are formed by bev- 
eling around the outside framework 
of the letter while the “Itagli6” are 
beveled, backgrounded, (and dyed if 
desired) inside the letters frame- 
work. ) 

I use the “Itaglid’” almost ex- 
clusively because monograms are 
usually placed on a scroll or some 
sort of podium which is itself an 
object in relief. I consider a “relief” 
letter placed on a “relief” object, 
lacking in variety and contrast. 

I strongly suggest that you, at 
first, choose a simple letter-style and 
gradually progress to the more com- 
plex. Simple, well formed letters are 
much more effective than difficult 
ones poorly executed. If you consider 
yourself proficient with the swivel- 
knife and enjoy a challenge, try the 
“Old English” style (pp. 66-67) on 
your next Bible cover! 

The following are a few basic prin- 
ciples which, if followed with ad- 
herence and reflection, may possibly 
be the controlling factor in changing 
your status from amateur to pro! 

Plan a lay-out on tracing filmi by 
carefully selecting the correct size 
and style letters to fit your project. 
Always draw parallel guide lines of 
a width determined by the size of 
your capital letters. If you plan to 
use both capital and lower-case let- 
ters, another parallel line should be 
drawn between the first two lines 
5% of the distance, measured from 
the bottom line up. The body of the 
lower-case letters is contained be- 
tween the two lower lines. (*Art 
#2). 


Art #2 


ee 


11 








Only amateurs sometimes consider 
these guide lines as an unnecessary 
formality—pros recognize them as 
a “must.” These lines serve as tem- 
porary aids to consistency and ap- 
pear only on the tracing film lay-out; 
they are never traced onto the 
leather. 


Different letters and divided areas 
seldom occupy like spaces. Words 
read better when the spaces between 
the letters are less than half the 
space occupied by the letters them- 
selves. Ugly gaps between irregular 


shaped letters (A-F-J-K-L-P-R-T-V- 
W-X-Y) can be avoided by fitting 
them closer together according to 
their shape. 


Circular (B-C-D-G-O- (P) -Q- 
(R)-S) and irregular shaped letters 
should cut into the spaces between 
them and the letters adjoining their 
curved or irregular sides, the amount 
thus taken from the “dividing” areas 
helps compensate for the extra space 
created by the form of the letter. 
Compressing a wide letter (A-M- 
N-W) to make it fit into a space 





that suits a narrow (B-E-F-I-J-L- 
P-S-T-Y) or a normal letter (C-D- 
G-H-K-O0-Q-R-U-V-X-Z) causes it to 
appear heavier than the rest of the 
letters. And stretching a narrow let- 
ter into the space of a wide one 
makes it appear lighter than the rest, 
resulting in poor balance. (*Art 
#3). 


This lettering chart illustrates how 
different combinations should be 
spaced. The full space as it appears 
between two straight letters is shown 
by the stippled block marked “A.” 
Block “B” illustrates the dividing 
area between two circular letters. 
Note how the letters cut into it. 
Block “C” shows how the area ap- 
pears between a circular and a 
straight letter. Block “E” shows the 
area between an irregular and a cir- 
cular letter. Note that the extra 
space at the top and bottom of a 
circular letter approximately equals 
what the letter cuts out of the divid- 


ing area—and the irregular letters 


offer a similar example that requires 
closer fitting. (*Art #4). 


The examples shown here illus- 
trate how the different combinations 
work out in use. In the word “spac- 
ing” letters of the same size and 
shape are spaced both ways. Note 
how legibility and unity are de- 
stroyed by the mechanical arrange- 
ment. Using a “yard-stick” to meas- 
ure the width or distance between 
different letters seldom produces 
pleasing results and is generally 
detrimental to legibility. (* Art #5). 


When personalizing an article by 
using two or three initials, allow at 
least twice the usual amount of 
space (or separation) between them. 


If the initials happen to spell a 
nickname (DON-JIM-ED etc.) 
use the small seeder as a separator 
to dispel any confusion or doubt. 
These seed marks are placed on the 
(imaginary) bottom guide line, mid- 
way between the letters. (*Art #6). 


Notice that this raises the problem 
of improper balance. (Too much 
weight on the right side). To equal- 
ize, add another seed mark preced- 
ing the first initial. (*Art #7). 


Incidentally, if you have any 
doubt as to whether the study of this 
subject is worth the time and effort 
involved, I would like to challenge 
anyone to name a leather project 
which has both more monetary and 
intrinsic value than a finely executed 
organizational placque! 


Well — Happy Spacing! 


The Leather Craftsman 











Leather Skate Walkers and Guards 


By ARTHUR R. TANNER, JR. 

Most skaters have always wished 
they could skip over the moments 
before and after a skating session. 
These are the moments that must 
be spent sitting on the cold ground 
or wet snow with biting, below- 





Photo A—Making a pattern. Tailor made to fit 
skates on which walkers will be used. Step 
One—tTrace around blade only (no supports). 
Step Two—Enlarge 5%“ from Point A to Point 
B. This will give the pattern for the center sec- 


freezing temperatures stiffening the 
fingers and sending chills up and 
down the spine. We dread these 
moments that must be spent chang- 
ing from shoes to skates and back 
again to shoes. It is this uncomfort- 
able period that skaters have wished 


tion. Make two. Step Three—Using the outside 
lines {top of blade pattern and bottom of 
center section pattern) will give pattern for 
outside sections. Make two of Step Three A 
and two of Step Three B. 


for years that they could eliminate. 
It is now possible to do this just by 
using a pair of my skate walkers. 
These will allow the skater to make 
the change in the warmth and com- 
fort of his own automobile parked 


(Continued on next page) 


Photo B—Assembling the skate walkers. Give 
center section between two outside sections. 





Photo C—Shows how skate blade fits into 
the center section and will be surrounded by 
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outside sections. 


Photo D—Ready for use. 
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near the ice. With the skate walkers 
in place over the blades he can walk 
to the edge of the ice, zip off the 
skate walkers, and in seconds he is 
on his way across the ice. Here is 
a dream come true for the skater 
with a family. Now his children can 
be made ready in the warmth and 
comfort of their own living room. 
Using the skate walkers they can 
walk from the house to the car, then 
to the ice and vice versa. These 
skate walkers offer three-eighths of 
an inch of walking surface which is 
three times the width of a skate 
blade. Therefore anyone who can 
control themselves on ice with skates 
can manage to walk on land with the 
skate walkers. No more nicked or 
dulled blades caused by walking on 
stones and dry land to and from the 
place used for changing your skates. 


Because these walkers are tailor 
made to fit the skates on which they 
are going to be used, a pattern of 
these skates must be made. Photo A 
shows this being done and like all 
leathercraft projects it is probably 
the most important step. Lay card- 
board under the blade and trace 
around the blade only. Make check 
marks on the drawing that will tell 
the location of the shafts or the up- 
rights between the blade and the 
shoe. These marks will be used later 
to locate the straps. The pattern 
should appear similar to the sample 
in STEP ONE. Mark off points A 
and B on the top edge of this pattern 
and outside the front and rear shafts. 
From these points A and B enlarge 
the pattern five-eighths of an inch 
outward as shown in STEP TWO. 
Using the lower edge of the blade 
pattern from A to B and the new 
increased size lines will give us the 
pattern from the center section. 
Trace off this pattern on the mason- 
ite and cut out two using a power 
jigsaw or hand coping saw. The pat- 
tern for the outside section can be 
easily formed now by using the out- 
side lines of STEP TWO which are 
the top of the blade pattern and the 
bottom of the center section pattern. 
Lay out these patterns on the leather 
with the hair side up. Make two 
each. Cut out four straps 114” long 
by 4” wide. We now have all the 
pieces to make a pair of leather 
skate walkers or guards. STEP 
FOUR will include punching and 
drilling all the holes necessary for 
the rivets and snaps. On the STEP 
THREE A pattern locate four holes. 
These will be used for the large 
extra long rivets. Copy off these 
holes on STEP THREE B and 
STEP TWO patterns and punch the 
holes in the leather and drill the 
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holes in the masonite. Now when 
these three pieces are laid together 
all the holes will line up. The two 
holes at the top of the outside sec- 
tion are to be used for the straps. 
These holes are located just inside 
the front and rear upright. On STEP 
THREE A pattern, the holes will 
be used for rivets and on STEP 


THREE B pattern, the holes will be 


used for snaps. Punch these holes. 
Punch the holes in the straps. STEP 
FIVE will be devoted to installing 
the snaps. The strap will receive the 
button and socket and the STEP 
THREE B pattern pieces will get 
the stud and the eyelet. STEP SIX 
will put the straps in place on the 
STEP THREE A pattern pieces. If 
the maker feels that it would be 
easier to line up the holes and locate 
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the straps after the three main pieces 
are glued together, it is also possible 
to do it this way. Now we are ready 
to glue the sections together as in 
PHOTO B. This STEP SEVEN will 
require one outside section with 
snaps and one outside section with 
straps with the masonite section 
sandwiched in between. STEP 
EIGHT will be our last job and will 
be the installing of the four large 
extra long rivets in the four remain- 
ing holes at the bottom of the skate 
walkers. This is strictly a reinforc- 
ing measure in order to help the 
skate walkers and guards take the 
abuse and rough treatment they 
must take and expect when they are 
in use during the winter. Photo D 
shows the completed project ready 
for use. 


The Leather Craftsman 


The Personal Touch 


By BARBARA E. BUSHEY 


It might be said that something 
other than fear may be established 
while sitting in a dentist’s chair. 
Actually, the idea for this purse- 
wallet developed succeeding my 
dentist’s suggestion of what he would 
like as design on his _ personal 
wallet. 

However, the symbolic writing in 
the center of the reverse side of 
the purse-wallet is Gregg shorthand. 
Reading from left to right and be- 
ginning with the square in the upper 
left, “Post all bills here.” (You could 
almost identify this as a cliche to 
that old familiar notice, “Post no 
bills here.”) The more personal 
touch can be selected by your cus- 
tomer and user of Gregg shorthand. 

The sales potential on a like wal- 
let can encircle a vast field of cus- 
tomers, to name a few—physicians, 
dentists, pharmacists, or many others 
who use symbols as tools in their 
various professions. 


The purse-wallet (Mademoiselle) 
and tool for writing the symbols 
(#300 Swivel Tip) is from Tandy 
Leather Company. The Swivel Tip is 
a versatile tool and requires but a 
few practice minutes to learn how 
to master. The rose design was 
taken from, “How to Carve Leather” 
by Al Stohlman. Because the ladies 
seem to prefer a natural colored wal- 
let, the leather was simply lacquer 
finished. The lacing is black as is 
the wallet liner; the black lacing to- 
gether with the natural color of 
leather is a striking combination. 

The writer has subscribed to “The 
Leather Craftsman” since 1957. 
Some few copies ago, an idea and 
article proved terrific material for 
a handbag; the profits realized from 
this single idea would more than 
serve as payment for all those past 
copies. I hope that my above sub- 
mitted idea and article will also 
prove both profitable and valuable 
to other leather craftsmen. 
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Signs and Symbols used in Medicine—1. Recipe; take. 2. “Of each”. 3. 
Write on prescription. 4. Ounce. 5. One dram. 6. One scruple. 7. Sugar. 


8. Nitric acid. 9. Nickel. 10. Zinc. 
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Signs and Symbols used in Dentistry—1. Purify. 2. Amalgam. 3. Powder. 
4. Gold. 5. Silver. 6. Borax. 7. Tin. 8. Chalk. 9 .Spirit of Mercury. 10. Lime. 
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Tips and Hints 


Here’s an educational game using 
leather scraps that works two ways: 
(1) Cut each state in the Union. 
(2) Have students (or adult friends) 
put the states together to form a 
map of the U. S. A. 

One of my favorite gift ideas is 
to make a nice design on a small 
piece of leather, then attach a small 
paper calendar pad. 


Mrs. Frep W. RoLiinGcs 
Claypool, Indiana 
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LEATHER SHINES Taboret & Footstool Set 


IN ALL WEATHER 




















A new “all-weather” leather, By J. LLOYD HOOD, Industrial Arts Instructor 
specially treated for outdoor use, 
recently was introduced to the 21%, x 514 WALNUT 71%" 
market. Its greatest triumph has 
been its use on outdoor decks of (mi 4 = 
the S.S. Savannah, America’s first { = cane 
nuclear-powered ship. oy ee 
In use now almost a year, the 7 ™ 
new leather is as handsome as the | /| 
day the ship was launched, ac- (| S'/ x 15 KORINA 
cording to maritime officials. Nei- ( 
ther salt spray nor tropical sun ( 


has cracked the smooth finishes 
nor faded the colors of the leather. 


ee 


= 
Re 











1 x 17 WALNUT 
Lx 17 WALNUT 
a7” 


a_i 
— 
S00 OS 























——_ — 
————<——_ O_O 


— 


nestonn 





















































) 1 i | 


fe 











STEP |. Cut boards to size indicated. Tongue & STEP Il. Lay out design. Cut 
groove joints. Glue two center boards. Glue side out with jig saw or coping 
boards to center section. Make six sides. saw. | use a portable jig saw. 


groove on each edge. 
Cut 14 inch strips of 
plywood for splines. 
Glue the six sides 
together. Cover the 
top with pine or ply- 
wood. Sand and var- 
nish. 


Golden Sacuel Rute The footstool is made 


in the same manner 


i except the sides are 
e = from a= single 


oard. 


STEP Ill. Miter the 
corners at a 60° an- 
gle. Cut a % inch ae | 





4" GROOVE — 


—— 


Now you can buy and wear this distinctive 


badge of our craft. Wear it proudly on 

your tie, lapel—or mount it on a piece of 

your own carved leather. \ 
Originally offered only with a fully paid / 

subscription to The Leather Craftsman. 
You get a gold plated tie-tac same size 

as photograph above by first class mail. 
Other uses include cufflinks and ear- 

rings. Cut off the tie tac and mount on | 

jewellers’ findings, such as cuff link blanks, q 


ear screws or clips. 


Y%4 x Y% SPLINE 






































| cut the leather 1“ larger all around than the top of the taboret, using 9-o0z. 
$4 $50 cowhide. | laid it out in six triangles leaving a % in. border, and space in 

each, 3 for the center for initial or monogram. In each triangle | used as a tooling pat- 
tern a section of Craftaid bag pattern No. 2935. A border stamped with 


Cpr aoe fee Camouflage tool No. 940 completed the top. Under the top | placed a pad 
THE LEATHER CRAFTSMAN of %” foam rubber. | turned down the edges and nailed with upholstery 
P. 0. Box 1386-K Fort Worth 1, Texas nails. 
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Tips and Hints 


A good source for fancy initials, 
small animal designs, etc., is in 
needlework departments and mag- 
azines. Any item that uses an out- 
line stitch can be used as a pat- 
tern for leather. 


When making small leather goods, 
such as wallets and key cases, I 
make three of each item whenever 
I have time: one in an alligator 
grain, one in a simple stamped de- 
sign and one completely carved. I 
lace the first two with a single loop 
and the carved item with a double 
loop. 


This enables me to set three dif- 
ferent prices on one item and to 
catch those people who are reluc- 
tant to pay for hand carved goods. 
It also helps to make the hand 
carved item look much fancier to 
those who are willing to pay the 
higher price. 


Mrs. ALICE WATSON 
Scarborough, Canada 
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The Old Craft of Leather Guilding 
Lives in Europe 


By TED SHOEMAKER 


The old-time craft of hand-tooling 
leather with gold leaf, almost a dead 
art form in the U.S.., is still alive in 
Europe. Though it is much dimin- 
ished, a handful of dedicated crafts- 
men still are working at it in tiny 





shops across the continent. Hobby- 
ists add to the output, too. 

These successors to the guildsmen 
of the Middle Ages have kept at 
their handicraft even though ma- 
chines have taken away a lot of their 
business. And they still can sell their 
work even though, labor costs being 


Photo Theiler, Offenbach 


TRICKY JOB of cutting gold leaf is performed by Otto Fratzscher of Offen- 
bach, Germany, using special knife and calfskin pillow. 
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what they are, it is very expensive. 

The only explanation for this is 
that “certain something” that has 
always made hand work better than 
machine work. And of course there 
is the natural appeal of gilded 
leather, even if it is the work of a 
beginner. Just picture in your mind 
the combination of glittering gold 
and, say, crimson morocco or rough 
green sharkskin. We think you'll 
get the idea. 

Most of the gilding, now and in 
the past, has been done on book 
covers. Churches want the finest 
bindings for their sacred books; 


’ European communities want to dress 


up the V.I.P. registers they keep in 
their city halls; even some private 
families, and not always wealthy 
ones, have books that they consider 
worth an elaborate cover. 


The other uses for gilded leather 
are limited only by the imagination 
of the craftsmen. Carefully worked 
jewel boxes are fine gifts for special 
occasions; and gilding goes well on 
chests, cigarette boxes, desk sets, 
wastebaskets, clock cases, lamp- 
shades, name plates, wall decora- 
tions, screens, purses, billfolds—you 
name it. 

The gilder presses his designs into 
leather with a heated tool, as a cow- 
boy brands a calf. In the old days 
instruments had to be heated with 
a gas flame or even with a glowing 
coal. But the job has been made 
easier now with electrically heated 
tools, which warm up quickly and 
can be kept at the right temperature 
all day if necessary. 

One of the top gold leaf craftsmen 
in Germany today is Otto Fratzscher 
of Offenbach, who spent his life both 
teaching his trade to youngsters and 
practicing it himself from a small 
shop. He is retired now, but still 
keeps his hand in by working at the 
shop of a friend. 

Here are the basic tools used by 
Herr Fratzscher. He doesn’t know 
of anyone in the U.S. who makes 
them, but says a good German man- 
ufacturer is L. Berens, 55 Denhaide, 
Hamburg 22, Germany. 

1. An electric regulator box into 
which his instruments are plugged. 
He can then control the temperature 
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of the tools by setting a dial. 

2. An instrument holder. This is 
a single handle into which he can fit 
all of his interchangeable blades and 
pattern stamps. 

3. An assortment of interchange- 
able blades and pattern stamps, each 
with a shaft for fitting into the in- 
strument holder. These are the in- 
struments that actually tool the 
leather. Berens puts out a great 
variety of them; all sorts of curves, 
straight lines of many lengths and 
thicknesses, and pattern stamps 
ranging from simple stars and dots 
to intricate pictures of leaves and 
butterflies. 

4. A roller which he uses for 
straight lines. It also plugs into the 
regulator box. 

5. A holder for interchangeable 
printing type. With this he can form 
individual letters into book titles and 
mottoes. It too works like a cattle 
brand and plugs into the regulator 
box. 

6. An assortment of printing type 
for fitting into the type holder. A 
large variety of these too are avail- 
able through Berens. 

7. An are-shaped device for mak- 
ing lines on the edges of books. 

8. A special knife, dull and quite 
thin, for cutting the gold leaf. 

9. A special calfskin pillow for the 
tricky job of cutting the gold to the 
right size. These can be purchased, 
but Herr Fratzscher made his him- 
self by tacking a piece of calfskin, 
rough side out, to a board and using 
foam rubber for cushioning. 

10. A tool cleaner he made him- 
self by attaching another piece of 
calfskin, rough side out, to a board, 
but this time with no foam rubber. 
He rubs his tools over this to make 
sure they are absolutely clean, as 
they must be for gilding. 

11. A small brush for applying a 
solution to the pattern. 

These, of course, are the tools of 
a highly advanced craftsman. Berens 
makes a standard assortment of 50 
line and curve blades. These plus 
the holder (item 2) and the regu- 
lator box (item 1) probably would 
be enough for a beginner. 

One of the most important things 
to consider in gilding is the stock 
used, since leathers vary in their 
ability to take gold. Herr Fratzscher 
finds that aniline tanned leathers 
are best. The effect of the gilding is 
most striking on dark colored stock 
because of the greater contrast. 

It should be pointed out, though, 
that an ungilded pattern (made by 
following steps 1 to 4 in the process 
which follows) can also be quite 
handsome on light colored stock. 
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TOOLS OF THE GERMAN LEATHER GILDER. In upper-left corner is the electric 
regulator box into which instruments are plugged. The four instruments 
below it, top to bottom, are holder for printing type, arc for lining edges of 
books, holder for interchangeable blades (with a blade in it) and roller for 
making straight lines. Boxes at upper right contain assortment of blades for 
the blade holder. Just to the right of the regulator box are dish and brush 
for eggwhite solution. Next to that are pillow and knife for cutting gold leaf, 
a piece of which lies on the pillow. At right, below the boxes, is calfskin 
instrument cleaner. 





TOOLING jewel box top, preparatory to gilding, is done by Otto Fratzscher 
of Offenbach, Germany. The instrument is heated electrically. 
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REGISTER for persons who contributed to the 
building of an Atlanta, Ga., church, is the 
work of Otto Fratzscher of Offenbach, Ger- 
many. Gold leaf on blue morocco. 





Pees Se vas 


Just keep going over it until it ac- 
quires a nice shine. 

Another caution the master has 
for the beginner: make sure your 
tools are just the right temperature. 
You can determine this by applying 
water to the instrument. It should 
sizzle but not separate into dancing 
beads. 

The old-time gilders have a wierd 
solution for fastening the gold leaf 
to the stock. Here is how Herr Fratz- 
scher makes his: take the white of 
an egg and add an equal quantity 
of water. Add three drops of glyc- 
erine, a teaspoonful of vinegar and 
a pinch of salt. Let the whole thing 
stand overnight and then strain it 
through a clean cloth. 


The solution is reusable, but need- 





JEWEL BOX for the wife of an American officer. Gold leaf gives her initials 
and symbols of her hobby, music. Otto Fratzscher of Offenkach, Germany, 


made it of dark red morocco. 





PARCHMENT is the material of this jewel box, made by gold craftsman Otto 
Fratzscher for his wife on their Silver Wedding Anniversary. 
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less to say it will acquire a heady 
aroma if kept very long. A saying 
among German craftsmen goes: “Je 
mehr das Eiweiss stinkt, Je mehr das 
Gold blinkt” (The more the egg- 
white stinks, The more the gold 
blinks). But Herr Fratzscher says it 
is just a superstition and needn’t 
bother you. 

To keep it without aroma, he 
spreads it thinly on a plate and lets 
it dry, then scrapes it into a jar. 
When he wants to use it again he 
adds water. 

Now, here is the process as he 
does it: 

1. Draw the pattern on paper. 

2. Match the tools against the 
pattern, to make sure the right blade 
is chosen for each segment. Mark 
the number of the blade to be used 
beside each line and curve. 

3. Place the pattern on the leather 
and make the first impression with 


- heated tools. 


4. Remove the pattern and go 
over the impression a second time 
with heated tools. Keep the pattern 
handy and refer to the numbers 
marked on it to make sure the same 
blades are being used. 

(By now there probably will be 
a suitable, ungilded impression; one 
you can see without brightly illum- 
inating the work. But if the leather 
was particularly hard, or if some- 
thing went wrong, it may be neces- 
sary to go over the design a third 
time. This time, wet the leather with 
a sponge and use luke warm instru- 
ments, ones that are cool enough so 
there is no sizzle when they touch 
the moistened stock. Then let it dry 
completely and go on to the next 
step.) 

5. Apply the eggwhite solution to 
the impression with the fine brush. 

6. Let the solution dry, then apply 
a second coat. 

7. Let the second coat dry, then 
apply a tiny amount of almond oil 
with a piece of cotton. This is to 
make the leather tacky so it will 
easily hold the gold leaf when it is 
first put on. The real binding agent, 
the eggwhite, will become active 
when a hot instrument is applied. 

8. Cut the gold leaf to roughly 
the size of the segment being worked 
on, using the pillow and knife. If the 
leaf sticks, rub the pillow with chalk. 

9. Transfer the leaf from the pil- 
low to the leather. Herr Fratzscher 
says the gold can be most easily 
lifted with a piece of cotton that 
has been rubbed on the nose to pick 
up body fat. 

10. Go over the impression once 
more with heated tools, again refer- 
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“Carv-N-Grave” 


By H. R. THEISEN 


Combine your talents in leather 
carving and stamp engraving with 
leather and aluminum in this “Carv- 
N-Grave” project. The end result 
of a rich looking but inexpensive 
desk name plate is more than worth 
the effort involved in completing it. 
Any thickness of leather can be used, 
and this is a good project in which 
to use some of those scrap pieces you 
have been saving. The name is 
carved and stamped in the usual 
manner, using the Craftool Alphabet 
Stamps and Craftaid Alphabet Pat- 
terns. The background is heavily 
matted down and dyed a dark brown. 
The exposed edges are laced in nat- 
ural calf, double cordovan stitch, 
providing a very pleasing color con- 
trast. The aluminum trim was cut 
with a jeweler’s saw, stamp en- 
graved, and all rough edges filed 
smooth, using various needle files. 
The completed leatherwork was se- 
cured to the wood base using 
“Barge” cement. The aluminum trim 
was bent in a vise, using scrap 
leather to protect the aluminum from 
being damaged by the jaws of the 
vise. Two small holes were punched 
in the back edges of the aluminum 
trim, and the trim then fastened to 
the wood base with small flat-head 
nails. A coat or two of Neat-Lac will 
bring out the highlights of the 
leather and keep it clean and at- 
tractive looking. Variations to this 
project are unlimited to the crafts- 
man with an imagination. 





LEATHER GILDING 


(Continued) 


ring to the numbers marked on the 
pattern. 


11. Scrape away the excess gold 
leaf. 


It often will happen that the gold 
will have torn in some places, or 
some parts will otherwise have been 
left ungilded. It then is necessary to 
repeat the process from step 5 on. 


It ought to be clear from the above 
that the gilding of leather is not 
the simplest job the craftsman can 
undertake. But the incomparable 
gifts, accessories and household orna- 
ments he can turn out, with a little 
practice and a lot of hard work, can 
make the effort of learning worth- 
while. 
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All leather desk name plate made for a pilot of an F-106 by TSgt. D. E. 
Ohlerking, USAF. 


iii STRONGEST, 
5 FINEST 
LACING in the World 


Strength, Beauty and Guarantee at LOWEST Price! 


¢ 54%, Greater Tensile Strength by actual test with other 
lacings. 

* Soft Satin Luster and perfect contour formed lace 
available in all popular colors. 

¢ Written Guarantee — free replacement if not in every 
way. 
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NEEDLE Present at any Tandy Store with your 


hg tai order and receive FREE Sleeve-Lock 
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TOOLS, TOOLS, TOOLS 


By Dick Giehl 


UNTIL NOW ... the average of 
leathercraft accessory projects would 
fall in the general sphere of “tai- 
lored” articles. 

NOW .. . with the advent of 
stamp engraving in gold, you can 
make accessories to serve your needs 
around-the-clock. Stamp engraving 
with gold will meet your approval 
for the tailored occasion as well as 
for the more glamorous occasion. 

RIGHT ABOUT NOW ... you 
may be wondering why gold leaf has 
not been looked on with greater 


favor by the leather craftsman; espe- 
cially, when you have noticed it is 
so widely used and highly accepted 
in the commercial field of leather 
decoration. Actually — the applica- 
tion of gold leaf on leather has been 
a “traditional” method of decorating 
leather as far back as the Middle 
Ages. Heretofore, the process has 
been a bit too involved and bother- 
some to capture the average crafts- 
mans’ eye. 

BUT NOW ... the technique of 
stamping gold leaf on leather has 
been perfected and simplified to the 
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A MUST FOR 
EVERY CRAFTSMAN 


Reduces friction — makes smooth 
professional cuts so easy that it 
will amaze you. Also conditions the 
leather, keeps it flexible, protects it 
from mildew, makes it burnish dark- 
er. No leathercraftsman should be 
without Omega Carve-eeze. 43% 
ounce jar for only 50c. 


— Get this Book FREE 
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50c INSTRUCTION 


we) MANUAL, a Complete 


Guide to coloring. 
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TANDY LEATHER CO. 


Stores Nationwide 
See List—Page 50 
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extent that any craftsman can use 
it readily. It is now available at 
most Leathercraft Stores in 3” x 3” 
squares. 


Complimentary Leathers For 
Stamping Gold 

Any firm leather, such as calfskin 
or goatskin, is suitable for stamping 
gold. 

Gold is especially complimented 
by darker colors—black, brown, tan, 
dark green and maroon—that is; 
there is a greater contrast between 
gold and the darker colors. As your 
choice of color lightens, the contrast 
lessens—this does not mean that 
light colors appear unattractive with 
gold. 


How To Stamp Engrave With Gold 


Do NOT moisten leather to stamp 
engrave with gold. 

Use a swivel-aid or turntable in 
all stamp engraving work. It is most 


_important that you have your work 


at an angle which enables you to see 
well at all times—this is your as- 
surance for proper placement of 
tools. 

Trace your favorite stamp engrav- 
ing design on tissue paper or very 
thin tracing paper. 

Place tracing pattern on leather 
accurately, allowing 14%” of leather 
to show below tracing paper. 

With scotch tape—secure leather 
and paper pattern to marble along 
the bottom of project. Your design 
and the leather must be fastened so 
they cannot move. 

Lift tracing pattern and insert a 
square of gold leaf placing the dull 
side down. (The dull side faces the 
leather—the shiny gold side faces 
the paper pattern.) Replace tracing 
and stamp according to tracing pat- 
tern. 

A single gold leaf square may or 
may not be large enough to accom- 
modate your entire design—this does 
not matter. If your design is larger 
than the gold square—just lift trac- 
ing and move gold around over the 
design as you find it necessary. (You 
need not waste any gold.) Of course, 
if you chose a pretty full design— 
you might choose to use a second 
square of gold to avoid lifting your 
tracing so many times. Put any gold 
remaining on any square in an en- 
velope for future use. 

Avoid having to strike tools twice. 
Practice a bit on small pieces of 
leather so you can judge how hard 
to strike tools with the mallet. 

Try the simple design illustrated 
on lower right of opposite page. This 
type of design is particularly adapt- 
able to stamp engraving with gold. 

Good luck. 


The Leather Craftsman 


CRAFTOOLS AND CRAFTAIDS FOR LEATHERCRAFT 
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CRAFTOOLS AND CRAFTAIDS FOR LEATHERCRAFT 
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TOOL SETS FOR EVERY NEED EVERY BUDGET! 








STARTER SETS 


T attern. PLUS one of the finest, easiest to 
WCKY « KI ollow basic leathercraft books ever written. 
Leads you step by step—guarantees success on 
, your very first project. 
ae 100C Swivel Cutter 407 Veiner 
cant 104 Background 431 Camouflage 
arrean no ens 197 Tap Beveler 705 Seeder 


LUCKY 7 Thousands of successful leath 
re ercraftsman started with the Lucky 7 Set 
. Includes 7 basic tools to make any carving 






- «\ 


Sf Fem Oat the Bi tes — 
MODERN ee LEA HERO | 
LEATHERCRAFT ge 
KIT & 


A COMPLETE INTRODUCTORY a Saree 


COURSE IN LEATHERCRAFT 
$22.00 value 















JET TOOL BOX 


® Sturdy Laminated Plastic 
® 36 Tool and rack capacity 


Jet black husky laminated 
plastic tool box. Craftool’s 
#37 36 hole plastic tool rack 
fits perfectly inside. Provides 
extra protection for your 
stamping tools. Panels recessed 


for 3-4 oz. leather inlays. 5” 


| 50 ea. 


” 


high, 7%” long, 27%” wide. 


ano ine . 206 Pear Shader 


Only 
$s 













LUCKY 8 BELT SET 


includes 32 pages of finest instruction on 3¢722°% 
How To design, carve and complete = 
every popular style “ 
belt. Step by = step 
basic leather carving 
instructions, 8 chrome 
plated stamping tools 
and swivel knife. 
TOOLS INCLUDE: 
#100B Swivel Cutter 
#104 Background 
#200 Smooth 
Beveler 
#216 Pear Shade: 
#431 Camouflage 
#703 Pear Shade 
#705 Seeder 
#707 = Shell 
#970 =Smooth 
Beveler 
























Kit Complete 
ONLY 


1 









13 chromium plated 
handbag pattern and 


instruction sheet and 
37 hole tool rack. 


f Includes: 
$17.50 value complete $ 95 
with 37 hole tool rack 
No. 100B Swivel Cutter No. 429 Camouflage 
No. 101 Bar Grounder No. 709 Camouflage 


No. 203 Smooth Beveler No. 708 Veiner 
No. 702 Checked Beveler No. 710 Mule Foot 
No. 206 Smooth Shader No. 705 Seeder 

No. 210 Ribbed Shader No. 343 Seeder By 
No. 748 Shell ' 








No. 37 
Plastic Tool 
Rack. Holds 36 
Saddie Stamps 
and Top Gutter 
Sohn’ sec naa 





ONLY $495 


Contains everything you need to make 9 
wonderful practical genuine necessities. 

LUS 8 professional permanent tools val- 
ued at $10.00, including swivel knife and 


precision tooled stamps; the basic tool t Cou 
TEXT soox ONLY needed to complete rm attern in leath: A piPply on 
. ercrait, and a page Instruction oO oO 
Plus: 50¢ COUPON TO APPLY $11.15 value complete with 37 hole written especially for the beginner. r To L as 
® TO ADD-A-TOOL SET #1 tool rack and Instruction book #1. SET 


ORDER TODAY! 





Includes 40 pages of excellent instructional mate- (i Ke) Ry 
rial, patterns and projects designed by famous Ken 
Griffin; 19 precision quality Craftools, every tool 
needed to complete the designs in the book. PLUS 
the new JET TOOL BOX and 36 hole tool rack. 
TOOLS INCLUDED: #702 Beveler 


100B Swivel Knife #704 Pear Shader 
#60 Under Cut #705 Seeder 


Beveler #707 Shell KIT 
#114 Back grounder #708 Veiner COMPLETE 
#200 Beveler #855 Mule Foot 
#208 Pear Shader #880 Mat 5 Ss 
#352 Seeder #935 Beveler $ 9 
#360 Stop #940 Camouflage 
#431 Camouflage #970 Beveler 


#455 Camouflage Jet Tool Box & rack 


KEN GRIFFIN SCRAPBOOK KIT_ 

































CRAFTOOL SET No. 15 


genuine Craftools PLUS 


Five tools to make easy carving 
beautiful easy to carve key 
case photo-carve pattern, and 
37 hole tool rack. Wonder- 
ful value. 


Swivel Cutter 
Bar Grounder ¥y 5 
= — 
ear Shader 
Veiner ape 


CRAFTOOL SET NO. 5 


patterns. Includes 
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5 planned budget steps to successful leatherwork 


THE ADD-A-TOOL PLAN 


e New easy way to add the tools you need as you progress 
in your skills as a Leather Craftsman. 


@ Five planned budget steps to becoming a 

Master Craftsman. 

Wonderful new plan submitted by a cus- 
tomer to meet the needs of craftsmen every- 
where. Now, you can add the right tools, 
without duplication, as you progress in your 
skills as a Leather Craftsman. When you 
have made the final step to Master Craftsman 
Set, you are eligible to apply for the attrac- 
tive Master Craftsman’s Certificate. 

Here is a planned program. Well rounded, 
carefully supplemented with the most popu- 
lar instruction books ever written. 


HOW IT WORKS: 


1. Start with the basic Lucky Seven Kit — 
or — the Modern Leathercraft Kit. 

2. When you have completed your first proj- 
ects with these basic tool kits, use the 50¢ 
Add-A-Tool coupon enclosed with your 
kit as a discount toward the } are of 
Craftsman’s Add-A-Tool Set #1. 

3. When you have completed the projects in 
the Ken Griffin Scrap Book (included with 
Add-A-Tool Set #1) you'll be ready to 
use your special discount coupon toward 
the purchase of Senior Craftsman Add-A- 
Tool Set #2, and to proceed to the 
Creator Craftsman Set. Finally, the Master 
Craftsman Set and the opportunity to 
apply for the handsome Master Craftsman 
Certificate. 

You will make more rapid strides in de- 
veloping your skills as a Leathercraftsman 
by following the Add-A-Tool easy Budget 
Plan because you progress gradually, logi- 
cally, Every tool you purchase will be part 
of your plan for growth and advancement 


CRAFTSMAN #1 
Add-A-Tool Set 


10” 


Ken Griffin Scrap Book 
#105 Bechground 





ool 
#701 Craftool Bevele: 
#209 Craftool Pear 
#708 Craftool Veiner 
#429 Craftool Cam 
#343 Craftool Seeder 


(Plus 50¢ coupon on 
set #2) set #3) 











SENIOR 
CRAFTSMAN #2 
Add-A-Tool Set 


$785 


#714 Craftool Pear 
#821 Craftool Veiner 
#455 Craftool Cam 
#359 Craftool Stop 
#706 Craftool Seed 
#710 Craftool 
Mulefoot 
(Plus 50¢ coupon on 


in the world’s fastest growing gainful pas- 
time. 

Each set bas been designed to provide you 
with the tools you need as you need them. 
No duplication. When you have completed 
the program, you possess 34 of the most 
useful,. best selling, most used leather work- 
ing stamps, PLUS three of the best leather 
instruction books ever written; LUCKY 
SEVEN BOOK, KEN GRIFFIN’S SCRAP 
BOOK, AND FIGURE CARVING. Books 
that outsell other instruction books two to 
one. You will have earned the right to de- 
sign and execute custom designed articles for 
yourself and your friends to make for gifts 
or for handsome profits. 

Your work can soon be in great demand 
like others who have earned national fame 
through their leatherworking bobby: crafts- 
men like Al Stohlman, Betty Stewart and 
Dick Giehl. Because you will have learned 
in a logical, step-by-step manner. Learning 
first things first before you attempt compli- 
cated, intricate and often discouraging tech- 
niques. 

Here is absolutely the finest, most con- 
venient, most economical way to grow in 
leatherwork. 

But, even more important, you will have 
experienced the fun and excitement of suc- 
cessfully mastering one of the most inter- 
esting, and enjoyable arts known to man. 
And, the rewards of this new knowledge can 
bring you the same recognition, money and 
pleasure is bas brought to others. 


So start today. Use the Add-A-Tool 
Plan to bring you new fun and 
profit through Leatherwork. 


CREATOR 





[CREATOR 
CRAFTSMAN 
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CRAFTSMAN #3 
ADD-A-TOOL $@gs 
SET | 


#100N Blade 
#3 Modeler 
#902 Craftool Beveler 
#895 Craftool Beveler ; 
#896 Craftool Beveler { 
#891 Craftool Beveler _ 
#199 Craftool Beveler > 7% 
#899 Craftool Beveler} 
Figure Carving 
by Al Stohlman 
(Plus 50¢ coupon on 
set #4) 

















MASTER — 
CRAFTSMAN #4 j> 

Add-A-Tool Set 

$g8s a 

#100K_ Filigree Blade ‘ 

$800 Graftool — 

#976 Craftool 

#897 Craftool ; 


#898 Craftool 
#900 Craftool 











FIVE PLANNED BUDGET STEPS TO SUCCESSFUL LEATHERWORK 








CRAFTOOL Finest Quality Chromium Plated Steel Saddle Stamps | | 


Row unconditionally guaranteed 
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CRAFTOOL CO. BACKGROUND TOOLS ACTUAL SIZE 


A «66 ee Gat Lact FELT 
100 102 102% 103 103% 800 801 113 114 101-3 101-4 101 101-7 101-8 1 
85 90 95 90 95 115 115 100110 95 95 95 110 1.10 1) 
MATTING TOOLS UNDERCUT BEVELERS LINED BEVELERS 
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98 
.90 ¥ 
» 999999 839 »otBanadZ is ill. 4 
96 962 


880 883 88) 884 882 885 892 60 6) 893 894 204 199 193 194 202 1 119. 120 | 
11 





We 17 «118 
5 95 1.25 125 125 





L R 
1.10 1.20 1.10 1.20 1.10 1.20 1.10 1.20 1.20 1.10 1.10 1.00 1.05 1.00 1.00 10 1.10 1.30 140 1.35 1.35 





SMOOTH BEVELERS CHECKED BEVELERS 
(2088888 @ 535% 
¢- 203 m3 197 201 802 970 701 198 702 205 
.80 90 95 1.05 1.30 ben 4 1.05 1.10 1.15 1.20 t 
PEAR SHADERS ; 
D ( § 4 s., 
990348848334 
911 233 234 235 236 972 973 974 #975 703 215 216 217 211 213 208 212 
1.45 1.00 1.10 1.10 1.20 1.10 1.20 1.35 145 1.10 1.15 1.20 1.25 - 10 es 20 1.30 1.30 1.20 1.35 





rv) 











218 219 221 


. 49904684 















214 +704 «= 714 225 
~ 135 135 145 se a “oe 180 140 1.55 va 1.70 i” =a 200 2.05 
FINE LINED SHADERS 
i 1 
367 368 369 370 361 861 371 372 «4373 «374 ~=S 237 238—Ss7?so78 aot 986 
1.10 1.20 1.20 135 130 145 135 150 165 175 120 120 160 1.70 = uss 2.10 
TURN BACKS :, ROPES Pe 
« os 4 a™ my = as re re 
432 875 876 
1.30 Ye rend 13 is ne 135 1.45 
ROPES VEINERS wu Pa ee, ey, 
H — 956 957 958 6s 412 413 417 
hyd 135 150 170 1.35 1.35 1.45 1.55 1.60 1.90 | ‘ 
407 o/s ee Aen, SO mibis> | 
! 140 461 462 402 403 411 821 404 421 414 
SHELL TooLs 120 1.30 1.10 120 1.40 1.45 L100 | 1.38 1.55 
J 921 923 922 a5 . 920 410 744 745 746 707 749 748 115 
1.05 1.10 1.10 1.20 105 130 115 120 1.35 1.25 1.25 1.45 145 | 
K 466 ™ 772 73 74-828 834.366 be 
is — - ~ 1.20 ian 110 1.20 135 1.05 1.10 1.20 120 
CAMOUFLAGE pail 
nananaRarrss N rhs 
770 428 430 425 709 431 453 “359 360 907 908 904 903 
85 95 90 1.00 90 90 





1.00 1.00 1.10 110 120 1.20 130 13s i 138 1.75 
SEE NUMERICAL LIST FOR USE OF THIS CODE 26 
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1.25 


120 
1.35 














Each Tool PRECISION Made .. . Carefully Hand Inspected 
Designed by the World’s Foremost Leather Artists 
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CRAFTOOL CO. SEEDS ACTUAL SIZE Wo. 
. 20:0 90000 080 eG lOeeto 
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ote & 30 
SUN BURSTS 

s © ©* ‘o 29 0e8 ga) - 
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EXPERTLY WRITTEN INSTRUCTION BOOKS FOR 



















LUCKY 7 TEXT BOOK 


ONLY 
Recommended by teachers and instructors as one of S$ 
the finest textbooks written on Leathercraft . . . ap- 5c 
proved by Boards of Education from coast to coast 
as the official textbook! Shows in complete detail 


the seven steps involved in carving a billfold ... 
gives wallet designs by 7 professional western craftsmen. Includes 26 additional pat- il 


# terns plus a bonus CRAFTAID TEMPLATE suitable for billfolds plus a free doodle page. | cl 

-_ 32 pages that teach the beginner how Yo use Craftaids, tell him do's and don'ts 
FOTO about tools, teach Jim the basic ways to use his tools and primary uses of saddle P 
CARVE NS “0 stamps. Also, tips on lining, skiving, etc. A must for every leathercraftsman's library! si 


ee OPERATION Tthe New Craftool Bag 
LEATHER 
CARVING $goo 


Complete instructions and patterns 
for 8 handbags, plus outstanding 





aro = ae + 


$25 





belt designs. Includes tips and hints for more professional Complete photo- ° 
work . . . comprehensive ideas on casing, tracing, use carve patterns 
of different saddle stamps. Offers craft students an oes . 
inside track on drawing designs for leather carving . . . and step by step 





instructions for 
12 projects in- 


many interchangeable gussets and flowers make this 
the most versatile pattern collection available. 








cluding desk blot- N 

ter, billfolds, key case, pocket secretary and w 

The Art of a number of smart looking women’s bags. Each in 
pattern is a distinctive, unique design .. . be 


Leather Carving script alphabets included so you can per- 7. 


sonalize your work! The very best bargain on 


More than 30 full size pat- > a5 patterns ever offered! “ 













terns and complete carving 
instructions for photo albums, 
holsters, billfolds, notebooks, 
belts and handbags. An excellently illustrated aero. totes tg STEPS 
encyclopedia of carved leather, with literally Sells SL Oe 

dozens of projects for beginners and ad- =a — 

vanced craftsmen alike . . . superb ideas 
for unusual items to give and sell! 







KEN GRIFFIN’S 


Scrap Book 








FUNDAMENTAL STEPS 4 

A jumbo size book of Large step-by-step pic- 
new designs and ager 50 tures clearly illustrating N 
40 18” x 15” pages with procedure and use of de 
full size tracings and tools. ce 
photo-carve patterns. Step- in 
by-step instructions on use of striking g! 
stick, tools, etc. Projects include note- (And on the reverse side) of 
A books, holsters, purses, pocket secre- CRAFTOOL LACING CHART ti 
taries, belts, etc. A wonderful book Size 35”x45”, just what the over- he 
for those who would like to learn worked craft instructor needs - - : 1 
as much as possible about leather- (ae $1.00 ® 


craft. 
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FOR EVERYONE... BEGINNERS TQ PROFESSIONALS 





K LUCKY 8 BELT BOOK 9m 


5 50 32 pages of the finest Belt Instruction material written. 
Shows you how to make every style of men's belt. Explains 

in complete detail how to measure belt for perfect fit, how Ate Xx. 

¢ ey 


to trace, carve, stamp and finish. Tells you which tools to =~ 3 & 
use and exactly how to use them; each step so carefully ; » 


> . 
—= 
~ 
h get 2 
Ce 
~— 


> 
- 
“Sa 
MSs 
‘ 


I pat- illustrated beginning craftsmen will make ‘belt masterpieces the very first time. In- 
yt ‘ dudes 108 complete photo-carve patterns designed by 8 outstanding craftsmen for 
addle popular size men's belts. Designed for the beginner, but so complete the profes- 


rary! sional leatherworker will find valuable tips and hints heretofore known only to a few 
master craftsmen. A MUST for every craftsman! =" 

SARATTERNS 

i STRUT — 








HOW TO 


"9 coLor || DOODLE DIGEST 


LEATH E R ‘Pizsren MAN 
> id NOW ONLY 40 of the most celebrated doodle 








5 by Al Stohtman pages re-issued by popular de- 
mand and compiled in one con- 
$ 00 $ 50 venient DOODLER'S DIGEST. Hun- 
dreds of superb patterns and step- 
by-step photo-carve instructions for 
* * 20 chapt bef belts, purses, albums, key cases, 
hoto lp seed — wallets, etc. by Al Stohiman, Ken Griffin and others. 
terns published information a aan “4 ‘ 
Cutting patterns, “right and wrong” studies, florals; 
-step * Over 90 step by step figures, novelties and borders. PLUS FREE large Craftaid 
for illustrations template. Easily a $5 value, originally sold for $2.95. 
- ine * 8 full color pictures 
blot. Now everyone can do delicate intricate coloring on leather 
and with Al Stohirnan’s NEW How to Color Leather book. Printed, 
Each in full color, explains in cmplete detail cross dyeing techniques, 





oa background dyeing, figure coloring, high lighting, shading 
per- and other popular coloring skills. 34 pages of material never Sy UR: ARVi> 
n on before published including many of the secrets that have won 
the author world wide acclaim. The book leather craftsmen By AL STOHLMAN 





—— have demanded. Order your copy now for delivery September The ONLY complete instruction book 
15th, 1961. exclusively concerned with the art 

$ 00 of figure-carving, written by the 

recognized master of figure carv- 


ing, Al Stohiman! 32 expertly 

written pages of step-by-step illus- 

trated instructions. Includes com- 
plete information on dyeing and coloring leather . . 
something craftsmen must learn sooner or later. 





HOW TO CARVE 


Fea, LEATHER 
NEW INVERTED CARVING By AL STOHLMAN 


New revolutionary, simplified carving method S oo Both floral and figure }j - 
developed by Al Stohiman now explained in 5 — corving ranry ao 


















complete detail for the first time. Makes the most Purses, etc. All your 
intricate designs simple to do. Eliminates back- favorite well-loved ani- | 


Stohiman's mals . horses, aie 


side) grounding problems. Requires only a minimum x 5 
CHART of tools. Hundreds of patterns, design sugges- — A. B, C’s of igure coving” ne 4 a " - 
no aul — and examples for both Inverted and Sil- iy 4 infomation = ee pmous ; . a 
the F ette carving. 48 jam packed pages, 11” x ye Cha of dyeing figures. | ae 

” J Ev craftsman will want: to own ; Featuring the ABCs of Figure Carving 
a” 00 17". Recommended for both beginners and this excellent 48 page Al Stohiman ~ & . ye Chart’ Method—fuly Jiestrsted |) 
—_ $1. experts. ORDER TODAY! classic. The bible of leathercraft! ‘ nen hecciti 
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Now Add The Delicate Touch of Precisioned Hand Engraving To Your 
we Leather Projects With... 




























9°) ENGRAVING 


It’s new use for a modern engraving technique . . . stamp engraving 
on leather. Nine precision fashioned Craftools make neat, sharp 
impressions. Produces an effect on leather never before achieved 
with any other stamping tools. Professional engraving results on 
your first try. Engrave initials, borders and detailed traditional 
patterns. Choose from a wide variety of Craftaid templates. Tem- 
plates used for metal stamp engraving adapt perfectly to leather. 
In only minutes you can add the delicate beauty of hand engraving to 
your leather projects. It’s easy with Craftools and Craftaids. 


HOW T0 STAMP ENGRAVE LEATHER 


Dampen leather as in usual leather carving. Trace 

pattern on to leather while damp. Then let leather 
stand until almost dry. On scrap leather, test stamp 
engraving tools. Tools are sharp and require minimum 
force to make impression. Begin stamping when leather 
appears fairly dry. 
Use Brights, Reverse Brights and Cres- 
cents for main outlines. Do light bevel- 
ing with Chaser. Use Center stamp for 
seeds. Cut stems and veins with Liner. 
For Background use Mat stamp. 













STAMP 
ENGRAVING BASIC 
9 TOOL KIT 


3% 


Prices subject to change without notice; 

slightly higher in Canada. 

Nine basic precision tools made from finest tem- 
pered polished tool steel PLUS Dick Giehl’s brand 
new “Stamp Engraving Leather’ book. 28 pages 
with step by step instructions and more than 20 
different project ideas. Learn Dick Giehl’s latest 
“gold tooling’ technique. §tart your own ‘new 
era” in leather working for only $9.95. Plastic tool 
rack included. 

















four 


aving 
sharp 
lieved 
ts on 
tional 
Tem- 
ather. 
ing to 





THE LEATHER CRAFTSMAN As A Text? 


By JIM CALLAWAY 


Industrial Arts Department 
E. Merle Smith Junior High 
Sinton, Texas 


Most definitely yes. This is espe- 
cially true in our school system, 
because I am teaching a variety of 
arts and crafts in Junior High. 

For our curriculum I have found 
no suitable text to cover all phases 
of our instruction. So, it is up to me 
to obtain my lecture material from 
the best sources available and in 
leathercraft I use many of the arti- 
cles that appear in the Leather 
Craftsman Magazine. 

Our school year is broken down 
like this: 

6 weeks—drawing and sketching 

3 weeks—ceramics 

9 weeks—art metals (3 weeks metal 
enameling and 6 weeks stamp 
engraving ) 

18 weeks—leathercraft 

As can be noted from the way the 
courses are separated the amount of 
student hours spent on each are the 
ones that involve the main objective 
of Industrial Arts—‘““The Co-ordina- 
tion of Hand and Eye.” A good ex- 
ample of this objective is leather- 
craft and stamp engraving. 

We do have a few copies of Gen- 
eral Leathercraft, but this is not 
enough to allow all of my students 
to have a text, and this is when I 
use the articles out of the Leather- 
craftsman to be my textbook in 
leather. 

Many times I feel that I am rob- 
bing the students of their time when 
I lecture to them; therefore, I lec- 
ture as little as possible because I 
use the demonstration method of 
teaching and that allows the students 
more time to work on their projects. 
The times that I do lecture are only 
to cover new materials or to stress 
a point on material already covered 
or to review for tests. 

Most of my material has been com- 
piled from the Leather Craftsman; 
for instance, I have lectured on “The 
History of Leather” which was taken 
from parts of articles in Vol. III, 
No. 2 and from “Leather the Art 
Medium of the Ages,” Vol. III, No. 
3, and many others on how to tan 
and work with snake skin — the 
grades and weights of leather. My 
students especially enjoyed the lec- 
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ture taken from Vol. 4, No. 4, on the 
Indian method of working with 
leather. 

Actually we use the whole book 
in our work. There are always tool- 
ing patterns that we use, as well as 
the “Tips and Hints.” The “Doodle 
Pages” are always removed and 
placed in a notebook for the stu- 
dents’ use. There is a disadvantage 
to this, in that it ruins the book for 
future reading because some of the 
pages will be missing, and many of 
the front covers also. 

The eighth and ninth grades are 
now in the process of learning to 
develop their own floral patterns and 
in Vol. III, No. 6, there is an article 
on how to use the six basic swivel 


knife strokes. The last six weeks of 
school they must make two projects 
using an original design of their own. 
We have combined the six knife 
strokes with pictures taken of various 
flowers and many of the students 
have made some very nice projects 
using their own patterns. 

As a text for leathercraft, - the 
Leather Craftsman is unexcelled for 
the way in which I use it. The 
only bad thing about it is that I do 
not have all of the copies of the 
Leather Craftsman and I am positive 
that there is material in the earlier 
issues that we could use. Also, I do 
not recommend tearing up the mag- 
azine the way I have to do to obtain 
my lecture material. 





Pieces of colored suede cemented to a larger piece of suede made this 
handsome Christmas card. Artist is Mrs. Ann Thompson of Chicago. 
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Make Mine Leather 





Mrs. Sandra Woodrow getting a leather punch from instructor, Mr. Wm. A. 
Tompkins. The case in the background was specially designed so that tools, 
templates, lacing and findings could more easily be transported from school 


to school and home. 


By WM. A. TOMPKINS 


Instructor 


How times do change!!! Ten 
years ago, when I started teaching 
Leathercraft, the first year, or basic 
course, was devoted to the use of 
modeling tools. It was not until the 
second year, or advanced course, 
that carving was taught. The think- 
ing behind this was that modeling 
gave the student a familiarity with 
leather and a possibility of correct- 
ing mistakes that would be impos- 
sible if the leather was carved. Now, 
we start out the first year with carv- 
ing and relegate the modeling to the 
advanced class of figure carving. 

Perhaps a word of description on 
these classes would be in order. Eve- 
ning Adult Practical Art Courses run 
for three hours a night, one night a 
week, twenty-four weeks—from the 
first of October to the middle of the 
following April. They are sponsored 
by the Commonwealth of Massa- 
chusetts and the only cost to the 
pupil is a $1.00 registration fee. Oh, 
of course, they’ve got to pay for their 
own tools and leather—it’s the in- 
struction that is free. 

Let’s run through a typical be- 
ginners’ course and see how we at- 
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tempt (and generally succeed) in 
creating a new group of leather 
craftsmen. First, I feel that the size 
of the class is important; twelve to 
fifteen pupils is ideal, twenty is max- 
imum. After general instructions, 
each one needs individual instruction 
and each student must receive at- 
tention every class to catch and cor- 
rect mistakes in technique. As the 
class progresses, certain problems 
arise that could not be foreseen and 
taught in the general instructions 
and, as they come to light in each 
individual’s project, they are brought 
to the attention of the class. Other 
techniques are best left to this 
method of instruction rather than 
confuse everyone with a hodge-podge 
of facts that become intermixed or 


‘ are forgotten. 


The first night, when no one has 
any tools or ideas as to what it is 
all about, we tell them of the tool 
requirements. They start out with 
a “Lucky 7” kit, a sponge and 
sponge cup, a hardwood cutting 
board (which soon gives place to a 
small piece of transportable marble) 
and a pad of tracing paper. Then, to 
fill in the remaining time of the first 
lesson, they are treated to films: 





Joey Smith’s “Art of Leather Carv- 
ing” and Al Stohlman’s “Art of 
Figure Carving.” If any were dubious 
about liking the course, these films 
make them impatient to get started 
on their own projects. 

The next class is devoted to swivel 
knife use. Each student gets a 6/7 
or 7/8 oz. piece of leather about a 
foot square. In one corner they trans- 
fer the design contained in every 
Lucky 7 instruction book. Then they 
cut the rest of the piece to smither- 
eens practicing the six basic cuts. 
They do curves and reverse curves, 
S’s and reverse S’s until they can 
cut them to the proper depth with 
no undercuts and with free swing- 
ing lines. When it is felt that the 
knife work is adequate, they are told 
to carve the template design. 

The Craftaid Co. has made three 
excellent, large size stencils for 
teaching aids but I do wish that they 
had made one of the design in the 


’ Lucky 7 book or had used a tem- 


plate in the book that agreed with 
one of their stencils. I had to enlarge 
on heavy paper my own stencil of 
this design (about 2 ft. by 3 ft.). 
Since everyone is doing the same 
design it is a wonderful way to lead 
them through the sequence of cuts 
and tools. The design is transferred 
to the blackboard and they are 
shown how to recognize and carve 
the foremost parts of the design 
first, where to start and stop their 
knife cuts and how to properly read 
a design. 

Next comes the use of the six 
basic stamps. Each one is taken in 
turn and its use described and then 
demonstrated on the blackboard de- 
sign. It is surprising how easily the 
students pick up the stamping tech- 
niques by this method. Of course, 
this first design generally looks like 
something that had been shot at and 
hit, but it is still beautiful in the 
eyes of all beginners. In later lessons, 
this template and the other three 
mentioned are used to demonstrate 
different techniques than those pre- 
scribed for the different stamps. 

Now the drudgery is over and we 
start having fun. Everyone must 
creep before they can run so we start 
creeping with a set of coasters. In- 
itials are recommended but flowers 
or designs of other sorts are permit- 
ted. We prefer initials because of 
the importance we place on good 
beveling. After a student has carved 
and beveled a set of initials on 4 
or 6 coasters, he is fairly proficient 
at walking a beveler down a cut 
line. 

The next project is a Tom Thumb 
purse—still thick leather for good 
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Part of the leathercraft class at Springfield, Mass. A snow storm kept part 
of the class from attending. 


deep cuts but this one brings with 
it a floral design and a lesson on 
lacing. I always teach the single 
cordovan for the Tom Thumb and 
save the double cordovan for the 
wallet and the triple or the top plait 
for handbags. 


The third required project for the 
class is a key case. We cut our key 
cases from wallet backs. This gives 
the student a chance to learn pat- 
tern cutting, eyelet setting and snap 
setting. Then we do a wallet and 
finally get our teeth into a larger 
design. And last, but far from least, 
is a belt. The men in the class 
usually do a belt for themselves and 
the women like the contour belt. 


These five projects are required 
of all students but they have their 
own choice of designs. The balance 
of the school year is devoted to “Stu- 
dents’ Choice.” They may pick any 
project they desire (9 times out of 
10 it’s a hand bag) and I am there 
for special instructions and to help 
them over the rough spots. Here they 
learn most of the special techniques 
—putting in linings, assembling more 
intricate projects, attaching hard- 
ware, cutting their own designs, de- 
signing their own patterns, different 
uses of different tools, background 
dyeing, and many more. 


By now they are dyed in the 
leather leathercraftsmen and attend- 
ance for a second year of advanced 
figure carving is practically assured. 
Unfortunately pupils are allowed 
only two years in this course, other- 
wise, I am sure, they would be back 
for a third, fourth and fifth session. 
Which reminds me, does anyone 
know where I can take some more 
lessons? 
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When you wash leather gloves, 
use a hair shampoo or soap with 
lanolin to help restore the natural 
oil of the glove skins. 


ALVENE SAFARIK 
Jackson Height, New York 


Shoe leather that resists scuffs, 
creases, stains is now being used by 
Endicott Johnson in their 1961 
Spring line of shoes for children, 
men and women. “Living Leather” 
(treated with urethane polymer) is 
said to be 5 times more resistant to 
wear than untreated leather. 


Mrs. WILLIAM HATCH 
Oak Park, Illinois 





At Little Rock, Arkansas, Ernest L. Rush, was 
promoted to Supervisor of Industrial Education. 


Mr. Rush began as an Industrial 
Arts instructor at East Side Jr. High 
School in 1952. In 1954 he began 
teaching leathercraft in General 
Shop at East Side Jr. High. He 
taught there for three years. Since 
that time leathercraft has been in- 
corporated as, or part of, the gen- 
eral shop curriculum throughout all 
of the ten Junior and Senior high 
schools in the Little Rock Public 
School System. He then was trans- 
ferred to Southwest Junior High 
School as Instructor of Industrial 
Arts, where he remained until pro- 
moted to his present position. He 
holds a Master’s Degree from Ar- 
kansas State Teachers’ College, Con- 
way, Arkansas. 





projects. 





Film 1— Beginners Leath- 
ercraft — Suitable for fam- 
ily and Youth Groups. 


Film 2— Art of Leather 
Carving — Details on carv- 
ing and assembling leather 


FREE COLOR FILMS | 


for Class or Meeting.... 
FREE GROUP SHOWINGS 16 mm. Leathercraft 


Instruction Films in sound and technicolor are available 
at your nearest TANDY Store. 


Film 3— Art of Figure 
Carving — Emphasis on 
new art of figure carving 
and dyeing. 


Film 4— Saddle Making 
— Close up, step-by-step 
procedures. | 





Your Handy 0 


Manager willbe happy »% 
to present a “Leather iy 
Program” to your class 
or group. The story of 
the “Romance of Leath- 
er” or “Workshop Type” 
programs are available. 











4| Present to the TANDY LEATHER 
73) COMPANY Store nearest you for | 


iene, 
Clip this Coupon 


iy 
“4 














' 








EXHIBIT FOR 
A Display Case 


By ELIZABETH BENSON 


Good bulletin boards and displays 
should exist for a purpose. Some- 
times they are enjoyment only, but 
in school, we believe, they should 
have some instructional value as well 
as simply being attractive. 

The students in my craft club 
thought our display should show 
“how” as well as “what” we were 
producing. They like the diagram 
with the little elves appearing in 
the LUCKY 7 instruction book. We 
used a wide belt and carved it so as 
to show progress in completing a 
design. The first motif was traced 
only. The second motif was traced 
and carved with the swivel knife. 
On the next section was added the 
shading. The next one showed the 
beveling. On the next motif were 
added the veins and camouflage, and 
the last one was complete with back- 
ground and decorative cuts. 

We then made from pipe cleaners 
little elves about three inches tall 
and dressed them in bright colored 
cloth suits resembling those shown 
in the LUCKY 7 book. We found 
we could mount them on a board 
easily along the edge of the belt by 
installing thumb tacks inside their 
boots which could be pressed into 
the board. They could be stood in 
any position, and bent to suit the 
need. With regular white sewing 
thread we tied the carving and 
stamping tools to the arms of the 
elves, pointing the business ends of 
the tools toward the various corres- 
ponding parts of the pattern on the 
belt. We used seven or eight elves, 
using one or two for each progres- 
sively carved section of the belt. This 
made a clear illustration to viewers 
as to how leather is carved, showing 
the tools and how each is used. 

Our colorful display was very suc- 
cessful. We were invited to display 
our “elves” in a local bank window 
for the public to see. However, it 
was so close to the end of the school 
year this was impossible. Those who 
had made the elves wan‘ed to keep 
them, and the belt was a _ project 
started by a student who wanted to 
finish it up so he could wear it, 
naturally! Someday, I hope to re- 
build this display for my own use. 

This same idea could be adapted 
easily for the bulletin board, I am 
sure. 
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By ELIZABETH BENSON 


Finding out just what the needs 
of our students are is not always an 
easy thing to do. Take Darryl, for 
instance, a boy fourteen years old 
repeating the seventh grade. He is 
a rather quiet boy who took school 
work rather listlessly. He seldom 
had a response to a direct question 
other than “I dunno.” He seemed to 
get along all right with his class- 
mates and friends. He liked to play 
in gym class, but for book work, well, 
he just didn’t seem to have it. 

I recail drilling with him on some 
spelling words one time. Five min- 
utes later he simply didn’t have any 
idea of how they were spelled. 

As was my habit whenever I 
started to teach in a new school, I 
organized a leathercraft club. Darryl 
joined right away and started to 


carve on some leather. His work was 
very poor. He tried several pieces 
before he had anything worth bother- 
ing to even put together, and that 
wasn’t very good either. He plugged 
away on it, I helped him with some 
rough places, and some of his class- 
mates helped him get started with 
a different tool, as he could not re- 
member which tool to use for each 
kind of work. It was a long slow 
process on the first project. Then he 
came to school with money for a 
lady’s contour belt. I felt hesitant 
about letting him start on it because 
of the poor quality of work he was 
doing, but he insisted that was what 


’ he wanted to make for his sister. I 


helped him trace his pattern so it 
would at least be on straight. He 
practiced on scrap leather with the 
swivel knife making curved lines 





Mrs. Floy LaValle, home making teacher in the Taylor County High School, 
Perry, Fla., with three students viewing the leathercraft exhibit in one of 
the school corridors. This exhibit was observed by students, teachers, school 
officials, P.T.A. members and visitors during commencement exercises in 
June. 
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which he found difficult. I helped 
him with the rough places. When 
the project was completed, I will say, 
it looked a lot better than the first 
billfold he made, but still it was far 
from anything to be desired. The 
lacquer didn’t exactly cover up his 
mistakes, but it did seem to give 
it a little more finished look, and 
his sister seemed pleased with it. 
Then I wondered; what next will he 
want to make? I didn’t have long to 
wait. The next day he brought $5.00 
for a handbag. (Probably one could 
not make it for that now. It was a 
pattern I had worked out myself. I 
cut my own leather and lining and 
bought separate fixtures) I gasped! 
Five dollars he is willing to spend? 
Should I let him? He insisted. What 
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could I do, but allow him to try and 
hope for the best. I would give him 
all the help I could. It was never 
my policy to allow students to waste 
a lot of money on leather, when I 
knew they couldn’t produce a nice 
looking article. But this boy was 
very insistent. He wanted to make 
a handbag for his mother. His sister 
liked her belt. So we started in to- 
gether. Slowly at first to get the 
pattern just right. Then Darryl again 
practiced his swivel knife strokes, 
and then his stamping tools. Yes, it 
did come out better than the belt, 
though, again far from perfect. 

I felt sorry for him, but was at a 
real loss to know just how to help 
him. It perplexed me to see him 
spend considerable money which I 


A group of home making students of the Taylor County High School, Perry, 
Fla., with their teacher, Mrs. Floy LaValle, doing leather work as a class 
project. After the regular areas of foods, clothing, housing and child care 
study have been completed, the homemaking students select a handicraft 
for the last 6 weeks of the school year. Leatherwork is usually their choice 
and at this “dull” time of the school year it acts as mental therapy. The girls 
show keen interest in leather work and some develop unusual ability and 


skill. 
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know he earned by himself and then 
not really get a good product for his 
efforts. 


About two weeks before school was 
out a note came to Darryl’s teachers 
from the school counselor. We were 
invited to read a clinical report about 
this boy. This I did at my first op- 
portunity. Among other things, it 
stated that Darryl was suffering from 
a certain ailment and for some time 
had been taking medicine to keep 
him from having attacks during 
school hours. This medicine seemed 
to be having an effect on his mem- 
ory span, and that it would probably 
show up in his school work. So now, 
they told us! 


Parents! let the teachers know if 
there is anything about your chil- 
dren which may hinder their prog- 
ress in school. Children are affected 
by so many things. Whether it is 
an illness, adverse conditions at 
home, or any other problem which 
might worry the children, it helps 
the teacher to help the children to 
adjust to these problems. 

Meeting the needs of students is 
one of the most rewarding parts of 
the teaching profession! . . . especial- 
ly when it is unexpected. 


To Darryl, leathercraft was his 
one highlight in his whole school 
life. He got attention he needed, was 
not required to “remember” and 
gave him something to look forward 
to in his school day. He had an 
opportunity to develop some finger 
dexterity, patience, cooperation, and 
many other traits of character which 
are necessary to a rich and fully 
useful life. 

When school was finally out, Dar- 
ryl came back as I was clearing off 
my desk for the last time to say 
how much he enjoyed my classes. I 
was very much surprised as I had 
felt he had gotten so little out of 
school. 

A little bit of attention and con- 
sideration and help to some of these 
problem students often goes a long 
way in making a lasting impression. 
Some of them do show their appre- 
ciation. This in itself can do most 
to encourage teachers when they 
wonder if their efforts are accom- 
plishing something. 

Leathercraft is just another avenue 
by which some students may be 
reached and helped in some way. 
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By ELDWIN E. WOOTTON 


Teacher of the Special Adjustment Class in 
the Neva King Cooper Elementary School 
Homestead, Florida 


I had been in doubt for several 
years as to the economic feasibility 
of using leathercrafts in the ele- 
mentary special adjustment class, I 
finally decided to take the step. It is 
the best thing I ever did. We have 
been on leatherwork for two years 
now and no sign of waning enthusi- 
asm. The Civitan Club provided the 
initial materials and we have been 
practically self-supporting since. 

The program was started by buy- 
ing one of each of Tandy’s leather 
kits and making patterns from them 
on stiff cardboard. Projects were 
then prepared for the children to 
lace. 

It was only a short time before all 
of the children could use whip 
stitch, many of them could use 
single loop stitch and several of 
them could use double-loop stitch. 
Even the youngest and most re- 
tarded have completed a number of 
projects. By the end of the first year 
most of the children had stamped 
their own projects. Two of the older 


children have been practicing carv- 
ing and have made simple carving 
projects. 

These projects have a definite 
value for the children monetarily, 
and in addition the value for mus- 
cular-coordination and development 
realized by planning and designing 
is unequaled in any activity I have 
ever used. 

A lot of leather has been used and 
mistakes have been made, but the 
children have grown through these 
mistakes, and most valuable of all, 
probably, is the self-satisfaction from 
successfully doing something they 
enjoy and that the other children in 
the school admire. 

The greatest disadvantage in the 
beginning program was the amount 
of time it took to trace, cut out, and 
punch the projects. It was impos- 
sible for me to keep up with the 
children. This was corrected by let- 
ting the children, that were capable, 
prepare the projects, and they really 
like it. 

We sell our excess projects for the 
cost of materials and at this time 
we are unable to supply the demand 
for belts and wallets. 





Profitable Avocation for 14-year-old—Danny Roberts, Stillwell, Oklahoma, 
earns money by making gun holsters for police force members, purses for 
women, smaller items for many other customers. Shown at left is gift he 
made for his mother. 
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With Retarded Children Why Leather? 


By HERSCHEL KELLY 


Industrial Arts Instructor 
Wynne Seale Junior High School 
Corpus Christi, Texas 


Leatherwork helps a great deal 
to develop creative thinking of 
the average to above average 
student. The wide range of 
projects and the many different 
designs that may be created 
brings about this creative 
thinking because of choice and 
decision. 


. Many students in each class, 


after completing one or more 
articles of leather, plan their 
own articles to fit their needs 
or desire. 


. Students of all levels develop 


a sense of success and creation 
in leathercraft beyond that of 
any other area of study. Fail- 
ure is rare and high levels of 
achievement are possible in 
every class. 


. In figuring the cost of projects 


in leathercraft, the student ex- 
periences buying, selling and 
credit. The history of the de- 
velopment of leather manufac- 
turing ties in with our Ameri- 
can heritage. 


. Most students enjoy working 


with leather. They will work 
after school or any other time 
after completing one or more 
projects. 


. The “Take Home Pay” is 


easily shown, remembered and 
appreciated by all parents. 
Many of the articles are de- 
signed with the parent in mind. 


. Some students draw their own 


designs. All students trace a 
design, not using a template 
except in the case of figure 
carving. Any attempt to draw 
their own original design helps 
them realize that design work 
is a real and a desirable skill. 


. The mind directs the hands in 


any creative craft, by them- 
selves the creative results are 
nil. The dream and the pro- 
duction must join together. 
As the student progresses and 
completes their projects, they 
demand, in a respectful man- 
ner, better leather and become 
more aware of the quality of 
commercial leather products. 
The average person is totally 
unaware of the leather industry 
in America or the world. Con- 
sumer education is one of the 
goals of Industrial Arts. 
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In Elementary Grades 


By MELVIN MAUER 


Industrial Art Instructor 
De Zavala Elementary School 
Corpus Christi, Texas 


Elementary industrial arts or 
crafts, offers a child an emotional 
and physical outlet from the stand- 
ard clasroom procedure. A child will 
build within him a large amount of 
uncontrollable energy that has to be 
released in some form of physical 
action. 

In Zavala Elementary school, I 
have found that leather work will 
channel some of the energy toward 
a useful end. A third of my students, 
boys whose ages range from eleven 
to thirteen, can do leather carving. 
The remaining two-thirds will do 
stamping only. 

A leather project helps a student 
to start and thoroughly think out a 
project and finish it in a matter of 
a few days. From the beginning to 
the end he will have to build to a 
completed project. Each step de- 
pends upon the last. 

When a student sees the design 
form with each step, he feels the 
reward of achievement. 

The distance between the eye and 
the brain is a short span compared 
to the distance between the brain 
and the hand. When the command 
goes from the brain to the hand, 
some of its emphasis is lost. But 
through the repeated practice that 
leather work offers, this message is 
improved upon in a short time. 

Leather work soothes not only the 
muscles, but the mind as well. QED. 





Sub-teen-agers at De Zavala Elementary 
leathercraft class. 


Volume 5, Number 6 





Leather cabinet in De Zavala Elementary 
School (closed). 





Same leather cabinet, open. 


BEST TOOL TIP 

The sapphire sharpening board is 
a solution to the old problem of 
keeping your swivel knife blade 
sharp. 

The rough side has a fast cutting 
sapphire grit that smoothes the 
rough spots off the cutting edge and 
prepares the blade for smoothing and 
polishing. 

After roughness and nicks are re- 
moved, the board is turned over. 
This side has a specially prepared 
surface coating of polishing grit 
which puts a high polish on the cut- 
ting blade. 

The knife is pulled over the board 
in one direction. This applies to 
either side, of course. Strop your 
knife often while carving. 

You will find that the sapphire 
board (1) improves carving, (2) 
eliminates drag on knife, (3) cuts 
in leather “pop” open, and (4) you 
have better control of knife cuts. 

Jim GIck 
Fort Worth, Texas 

I think I have a good tip, worthy 
of printing in “our” magazine. With 
the new “spray lacquers” on the 
market, they can also be used with 
antique finishes. I gave my carved 
leather 2 coats, very light, of spray 
lacquer, allowing about 30 minutes 
drying time between coats, then put 
on the antique, wiped off the excess, 
allowed the antique to dry 24 hours, 
then covered with a heavy coat of 
spray lacquer. No leather creaming 
necessary; leaves a very smooth and 
bright finish. 

Harry J. WICKENKAMP 
Lincoln, Nebraska 





SPECIAL GIFT DEAL— 


LARGEST KIT MANUFACTURER 


in U.S.A. offers the new DIANA Bag Kit 
#909C, cut from AA grade 6/7 oz. natural 
carving cowhide. Kit complete with pre- 
formed, skived gussets (exclusive with 

us), handle, rivets, clasp, 4 bottom 
gliders, lining with 2 pockets sewn in, 
lace, and detailed photo-carving design 
sheet—at only $4.89 each, prepaid. 


SATISFACTION 
GUARANTEED 


To prove our goat lac- 
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Dim 





Send for our big catalog. 
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ing is superior, and to get 
you to use it regularly, we offer 
a 50-yard spool at the SPECIAL PRICE 
of ONLY $1.60 PREPAID. But, if you are a 
“doubting Thomas” and want to see for yourself, 
we'll send a loop of 6 yards 3/32” brown lace to prove our 
point — FREE — for you to try before you buy the 50-yard 
spool at this special test price of $1.60. 


(Complete line of Leathercraft and Copper Enameling Supplies) 


Send for our bi-monthly BULLETIN OF SPECIALS. 


DRAKE’S LEATHERCRAFT CO. 


Size: 
10,” x 41,” 
wide x 4'/;” 

deep 








#909C Gusset 


Pre-formed and 
Skived gussets 
exclusive with us 


6300 Whittier Bivd. 
Les Angeles 22, California 
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Why A Leathercraft Course 
In PUBLIC SCHOOLS? 





By HERB URRY 


Crafts Instructor, Bryant Junior High School 
Salt Lake City, Utah 


Leathercraft is occasionally in- 
cluded in a group of studies cur- 
rently being referred to by some 
critics as the “frills” of education. 
The recommendation is frequently 
made that these “frills” be replaced 
by more academic courses. Since all 
phases of the school curriculum can 
best be evaluated in terms of the 


~ 


SWAT 


with a 
hammer 


SPEEDY RIVETS are ideal for the handyman 
or craftsman where quick, sure riveting jobs are needed. 
Instant fastening for leather, cloth, paper, cardboard, 
light gauge metal and plastic . . . 1001 uses. 
No special tools required . . . works like a charm! 
Available at hardware dealers. If not send $1.00 
for special mail order package and name 
of nearest distributor. Specify size and color. 


COLUMBIA FASTENER CO 


e Dept. | 
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long-term value to the student, let’s 
analyze leathercraft for these values. 

Almost all courses taught in our 
schools have values which extend 
into other fields. These are some- 
times called “carry-over” values. 
Some courses, as a by-product, teach 
skills and attitudes which are essen- 
tial to the mastery of other subjects 
which, by themselves, may not teach 
these attitudes and skills. 

Leathercraft is a valuable subject 
for the school curriculum because 
mastery of the art offers immediate 
value as well as considerable carry- 
over value. 


Because it demands concentration — 


of one’s thought and offers rich re- 
wards for such concentration, it 
qualifies as a superior leisure time 
activity. What more can we ask from 
the activities of our leisure than a 
refuge from our everyday tensions, 
a satisfaction in one’s own handi- 
work, and a product that has a use- 
ful application? These considerations 
alone would give a strong recom- 
mendation to leathercraft as a worth- 
while subject for study by the young 
people of our nation. In this monu- 
ment to frustration known as the 
20th century, it is no longer sufficient 
for us to relax when we have time. 








C e 3229 South Ashland Ave 


We go at high speed so much of the 
time that it is vital for us to plan 
leisure activities into our busy 
schedules. 

We must not overlook this need 
in our curriculum planning. We must 
prepare our youngsters for gainful 
employment, esthetic appreciations, 
and an awareness of the needs of the 
other peoples of the world. Equal in 
importance is an understanding of 
the need for physical and emotional 
change of pace if they are to lead 
productive lives and find joy and 
happiness. A good hobby such as 
leathercraft supplies this vital need. 

The ability to concentrate and 
think creatively is something that 
we have to develop. An important 
factor in developing this ability is 
motivation. An activity that offers 
immediate rewards of satisfaction 
and a useful product is self-motivat- 
ing. The ability to concentrate and 
to think creatively thus learned can 
be applied to studies where the 
promise of reward is in the future. 
It is difficult to motivate the imma- 
ture mind with this promise of 
future reward. 

The necessity for planning and 
organizing one’s work is fundamental 
in leathercraft, which develops these 
skills so necessary in making effec- 
tive use of time. The demand for 
neatness and accuracy teaches an 
attitude which is an important factor 
to success in any endeavor. 

Leathercraft is one of man’s oldest 
hobbies. Evidence of his use of 
leather dates back almost 5000 years, 
and, as a material which man took 
from his environment, has played.an 
important part in his life down 
through the ages. The history of man 
can have new meaning for the young 
mind seeing that history through the 
romantic story of a material he can 
work with himself. 

The leather industry is one of the 
oldest in America; its growth par- 
allels that of the industrial might of 
our country. The story of the growth 
of this industry can live for the stu- 
dent who works with the material it 
produces. He actually becomes a 
part of that industry because it is he 
who accomplishes that final, im- 
portant step in making a useful 
article from leather. This can be a 
stimulating introduction to possible 
careers in the huge leather industry. 

I have presented some of the rea- 
sons I feel that leathercraft should 
be included in the industrial arts 
program of our schools. I should like 
to close by rewording my title. A 
leathercraft course 1n the industrial 
arts program in public schools? Why 
not! 


The Leather Craftsman 








How Leathercraft Helps Students 


By JAMES L. McMURDY 


Industrial Arts Instructor 
Cochranton Area High School 
Cochranton, Pa. 


A. Leathercraft may be taught at 
any grade level, however the Junior 
and Senior High School teachers 
stress self expression through study 
and experiment. I know no better 
medium than leather since it can 
be shaped, tooled, dyed and finished 
the same as wood or metal. There- 
fore it ranks right beside the more 
common materials found in shops 
today. 


B. “Plan your work, then work 
your plan” is an old saying around 
shops, but it is a good one and ap- 
plies to leather. A good plan usually 
means a good project. 


C. Leathercraft can be used to de- 
velop self confidence. By careful 
selection of projects for students, self 
confidence will be developed. A com- 
pleted project makes the proud stu- 
dent eager and willing to learn more 
about leather. 


D. Learning about leather can be 
useful in other subjects, such as Eng- 
lish or Social Studies. Reports, writ- 
ten or oral, on leather are interesting 
to the student and to the classes. 


E. Working with leather will relax 
tension, and time will melt away. 
Self satisfaction in one’s work eases 
tension and sets the mind to thinking 
about the project and ways it may 
be altered or changed to make a bet- 
ter project. The next project may be 
changed in shape or the design 
altered by the creative thoughts 
while the student is working on the 
first project. 


F. Display of projects at P.T.A. 
meetings or fairs is one way of let- 
ting parents know what is being 
taught in the schools. A boy carry- 
ing home a completed leather proj- 
ect will show it to his parents and 
friends to prove his knowledge and 
the skill he has learned. 

G. The designs or shapes that can 
be made in leather have no end. Free 
forms, outside shapes, and abstract 
designs on the leather can be carried 
to any degree the student desires. 
H. Using the tools in stamping re- 
quires correlation of hand and eye. 
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The use of the swivel knife develops 
eye and fingers along with lacing. 


I. Consumer knowledge is one of 
the basic ideas taught in Industrial 
Arts Shops. It is only natural for a 
teacher to teach this phase so that 
the student can learn to judge be- 
tween qualities of leather and tools. 


J. Audio and visual aids, such as 
films or film strips, do a good job in 
telling students of the leather in- 
dustries. 


K. If the student likes leather and 
wants to work with it, then through 
counciling he can be guided to a job 
where leather is used. 











ONE-PIECE METAL 
TYPE SLUGS 
FOR STAMPING YOUR OWN LEATHERWORK 


Everyone enjoys the personal touch—here’s just what you need to put your name 
and address on billfolds, bags, luggage—or Christmas cards. Also suitable for block 


printing. Can be used 


with ink stam id. H truly hand h 
used with gold leaf. Easy to do yoususll. ee aT, ee ee 


Each line of type is cast in a one-piece metal slug—and all letters line up 
straight. Available in three styles—shown “actual size’’ below. 


EY brs Gis Sey ax: 
ee get 
te SC aa aie 


EDWARD M. LOCKWOOD 
Edward M. Lockwood 
EDWARD M. LOCKWOOD 


To stamp your name “in gold” all you do is place gold leaf on leather, place the 
metal slug on top and hit with a mallet. (Your Tandy store usually stocks gold leaf 


for stamping purposes.) 


Orders for lines longer than 24 inches will not be accepted. Style #1 limited 
to 28 characters per line, style #2 limited to 28 characters per line and style #3 


limited to 23 characters per line. 


Remittance must accompany order. Sorry, no C.O.D.’s. 





Price: only 75c each, including postage. Or, 3 lines for $2.00. 





STAFFORD /LOWDON CO. 


PRINTING @© LITHOGRAPHING @ OFFICE EQUIPMENT 
FORT WORTH, TEXAS 



































| STAFFORD-LOWDON CO., 1114 W. DAGGETT, FT. WORTH, TEXAS 
° | 1 am enclosing $__________. Please send me the following 

| line-type slugs: 

CLIP PLEASE | STYLE 

COUPON PRINT | 

MAIL | RDORESS 

TODAY CITY 
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Leathercraft In The High School 





By GLEN W. SEEGMILLER 


Art Department, Delta High School 
Delta, Utah 


In our senior high school in addi- 
tion to our Industrial Arts program, 
we schedule one class in fine arts, 
as well as four classes in handicraft 
or applied art. Leathercraft is the 
major, and probably the most im- 
portant, phase of the applied arts 
program with units also being cov- 
ered in copper, silversmithing, alumi- 
num, glass, wood decorations, etc. 

In a leathercraft program a stu- 
dent gains knowledge in many ways. 
He learns something about the var- 
ious kinds of art leathers, where they 
come from, why one type is more 
suited for a particular kind of article 
while some other kind may be bet- 
ter for another project. He soon finds 
out that only certain types of leath- 
ers can be tooled and carved. He 
learns leather weights and knows 
what kind and weight to ask for 
when a certain type of job is to be 
done. 

About forty percent of our senior 


high school students are taking the. 


handicraft class. These students vary 
greatly in academic ability, but in 
the leathercraft class they are on 
common ground. Many a student 
who finds it difficult in an academic 
class to diagram a sentence or work 
a problem in algebra excels with his 
hands. What a source of happiness 
and pride comes to this student when 
he discovers he can make just as 
nice and beautiful a wallet or hand- 
bag as anyone else. What a thrill it 
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is for “Bill” when the instructor 
holds up his bag for the class to see 
and says, “See this lovely purse 
which Bill has just finished.” One 
never finds Bill “cutting” his leather 
class, but more often one hears him 
say, “Oh, is that the bell already?” 


Satisfaction in achievement—what 
a thrill for those students who pro- 
duce beautiful work in a handicraft 
class, while in other classes grades 
may be rather low. Of course, the 
superior student enjoys the work 
just as much and does excellent 
work. 


A handicraft class offers a break 


from the regular academic day. After 
two or three classes in the more 


formal type of classroom work, it is - 


a real pleasure; and it is most re- 
laxing to go to a class which is more 
informal, where students may move 
around, visit, and work with their 
hands. 


Leathercraft offers many oppor- 
tunities for the student to explore, 
experiment, and discover. It encour- 
ages him to “venture,” and it opens 
wide the too often locked tight door 
of his own imagination and crea- 
tivity. 

An art class makes a student art 
conscious. Before taking a leather 
class, a student may never have paid 
any particular attention to a hand- 
bag or other pieces of handmade 
leather work. But after doing leather 
work of his own, a student develops 
a sincere interest in the work of 
others. Parents are very proud of the 
work of their boys and girls. So 
many parents have told me what a 
beautiful handbag “Mary” made. 
“Now I want her to make me one.” 
One of my students came to me after 
Christmas and asked if he could 
make another wallet. Our leather- 
craft project was over, but he said, 
“I made five wallets before Christ- 
mas, but I gave them all away for 
Christmas presents. Can’t I make 
one now for myself?” He made it. 


Leathercraft can well become a 
life-time hobby. With our short work 
week worth-while hobbies are so im- 
portant. Once basic skills are master- 
ed, it is so easy to continue with 
the work outside of the schoolroom. 
Just a few dollars in tools will start 
a person doing leathercraft work in 
his home. Many busy mothers and 
fathers in our area are doing leather 


work in their homes, the craft they 
learned while attending high school. 
These people pass on their leather 
knowledge to the younger groups 
in 4-H, scouting, church activities, 
youth clubs, etc. 


There is a monetary value for the 
craftsman who excels with his prod- 
uct. Many, many former students 
are greatly enhancing their incomes 
each year doing custom leather work 
for others. One spring one of our 
senior boys earned his graduation 
suit doing custom leather work. Two 
years ago a senior boy earned over 
one hundred dollars the month be- 
fore Christmas selling his leather 
products. Two former students are 
helping to pay their way through 
college doing leather work. One curio 
shop on a through highway told a 
former student they would buy all 
the leather pieces he could produce. 


No, leather work does not cost; it 
pays! 





I wanted a tool rack which would 
give me good storage and easy ac- 
cess to my stamps and swivel knives. 
I took 14%,” wood stock and cut 5 
circles from it—12”, 1014”, 9”, 744” 
and 6” diameters. I drilled a series 
of holes in each circle, the centers 
of which were 3%” from the perim- 
eter, spaced and sized for the stamps 
to be stored in each hole. The 6” 
circle I filled with holes running 
around concentric circles evenly 
spaced. Several of these I made large 
enough to hold my swivel knives. 


The circles were then glued to- 
gether like a layer cake and glued to 
a Swivel-Aid. The stamps are placed 
in groups: the shaders all together, 
bevelers, cams, etc. This arrange- 
ment places all tools right in front 
of you with a touch of your finger. 

It isn’t necessary to use circles; 
squares, hexagons or other shapes 
will do as well if you find it difficult 
to cut circles. 

WiiuraM B. KEE, JR. 
Christiana, Delaware 
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Leathercraft Is for Schools! 


By J. W. HAYNIE 


Industrial Art Instructor 
Hamlin Junior High School 
Corpus Christi, Texas 


The value of leathercraft in our 
public schools is manifested in many 
ways. Any student will benefit from 
a program of leatherwork, but for 
some it seems to be an inspiration. 

To make a leather project requires 
planning in that a design must be 
chosen, or an original design must 
be drawn. The procedure and tech- 
nique for construction must be de- 
cided upon, and the cost computed. 
After these preliminary steps the 
student follows through and turns 
the leather into a useful leather 
article. 

Leather offers a medium for work 
that enables all students to succeed 
and yet is challenging and holds the 
interest of students. The range of 
projects is great enough so that 
poorer or less talented students can 
choose modest projects, while the 
more fortunate and ambitious can 
undertake more complicated work. 

For students with a flair for cre- 
ative design, leather offers almost 
unlimited opportunity. The recent 
swing of leathercraft toward gar- 
ments, furniture and pictures further 
increases the opportunities. 

Of all the industrial arts subjects 
taught in the public schools, leather- 
craft is most often chosen as a hobby 
to be carried on after the course in 





I have completed two projects 
selected out of your magazine (and 
mine) in as many weeks and have 
had many compliments on them 
both. 

One of them was the “Summer 
Eyeglass Holster” by Ken Gregson, 
page 25, Vol. IV, No. 4. I do not 
use this item for glasses but to carry 
some of my leather tools when going 
from student to student in class, or 
for working on a project in my spare 
time. 

The other was a Gaucho tie con- 
cho to carry my “Golden Swivel 
Knife” pin, which I am also very 
proud to wear and display. This 
project was by Mr. William Tomp- 
kins on page 30 of the same issue. 
The change I made in the design 
was to background a large diamond 
in the center of the circle and use 
a braided leather lanyard. 

Ricuarp E. Lewis, JR. 
Rocky Hill, Conn. 
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leather is completed. The tools are 
small, relatively inexpensive and 
easily moved about. Students often 
make leather articles for sale, as well 
as for gifts. Other industrial arts 
materials are fascinating to work 
with and can be made into beautiful 
objects, but none can be worked as 
easily, quickly, and with such suc- 
cess as leather. 


Leathercraft should not be over- 
looked for its public relations value. 
Students will take home more and 
better leather articles than those 
made with wood, plastics or metal. 
Parents have the opportunity to see 
what the school has to offer and 
what their child can do. The en- 
thusiasm of students is often trans- 


ferred to the other members of the 
family, and sometimes leather leads 
to a family hobby. 

The school benefits financially 
from a leather program. The cost to 
set up a good program is only a 
fraction of that required by other 
programs. 

The popularity of leathercraft can- 
not be overlooked. In the Spring 
when students are tired of school 
and interest is lagging, the introduc- 
tion of leathercraft will bring new 
life to the classroom. If a teacher 
will stay after school in the after- 
noons so that students can work on 
their leather projects, he will find 
that he has a full house and must 
drive students away at dark. 

From the standpoint of teaching, 
student interest, talent development 
and availability of materials and 
tools, leathercraft is unequalled in 
the industrial arts program. 
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By DUANE B. WALTON 
If you have ever had hot coffee 


C f f C H / d spilled on your hand, the oe onagpaa 
offee Cup Holder i225 iets seven 


too fast, then this is the project for 
you. For a small amount of material 
and time, you can do away with the 
rings, keep the drink warmer longer, 
and handle it with out burning your 
fingers. 

The following described cup holder 
fits most cups from dispensing 
machines found in many offices and 
factories. If you get orders from 
some office, first get one cup from 
that machine, for if there is a dif- 
ference in the cup, you will find 
enough overlap in the seam to ex- 
pand the holder if necessary. 

To make this holder, first cut two 
pieces of 7 to 8 oz. leather. Cut one 
piece 254” x 9”, and the second one 
1” x 714”. Tool the large piece with 
a pattern of your choice. Next edge 
the large tooled piece. Now skive the 
ends of the large piece, one on the 
flesh side, the other on the grain 
side. Skive about 1” on each end. 
Glue the skived ends together, over- 
laping them about 114”, or to fit the 
cup that you have. Glue the second 
piece (1” x 714”), flesh side to flesh 
side, inside the bottom of the holder. 
Now bend a 4” brass drawer pull 
to the shape shown in the photo- 
graph. After bending redrill the top 
hole, where the metal is now double. 
Using the bent pull as a guide, mark 
the holes next to the seam on the 
holder, then punch. Sew the area 
between the holes. Using two 4” 
brass key posts, screw the handle 
to the cup. 
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Beverage Can Holder 
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For this holder you will need the 
following materials: 
1 piece of 7 to 8 oz. cowhide 4” x 
93/,” 
1 piece of belt scrap 34” x about 
8” 
2 pieces of belt scrap %” x %” 
(fillers ) 
1 brass drawer pull (4” long) 
2 4,” brass key posts 
The first step is to tool the leather. 
Next skive the ends, one on the flesh 
side, the other on the grain side. 
Skive about 14” in from ends. Glue 
the skived ends together. Now glue 
the 3%” strip, inside the bottom of 
the holder, flesh side to flesh side. 
Using the drawer pull as a guide, 
mark the punching holes on the 
holder, next to the seam, then punch. 
Next, sew between the holes as 
shown in drawing #1. Now glue the 


Volume 5, Number 6 





filler pieces on the inside of the ends 
of the drawer pull. Trim the pieces 
to match the ends of the pull, and 
punch holes in the filler pieces. 
Screw the handle to the holder with 
the brass screws (14” key posts), 
and apply a finish coat. When dry 
your holder is ready for that cold 
can of beverage. 





EDITOR'S NOTE 

Here is a version of the original 
“Leathern Beer Jack” created by 
E. C. Sutter and published in Vol. 
1, No» 6 of The Leather Crafts- 
man. We have seen other versions 
of this popular item, but this is 
the fanciest yet. From the stand- 
point of production, the use of a 
brass drawer pull for a handle is 
an innovation. 











Book Review 


HOW T0 
COLOR 
LEATHER 


By At STOHLMAN 





$3.50, Craftool Co., Fort Worth, Tex. 


Al Stohlman, author of numerous 
leathercraft books, has just released 
the long awaited, beautifully illus- 
trated portfolio, “HOW TO COLOR 
LEATHER.” Simplicity and _thor- 
oughness are the keynotes of Stohl- 
man’s latest leathercraft literature. 
Written in an easy, flowing style, he 
uses the simplest of words to minute- 
ly describe each step in the art of 
coloring leather. His more than nine- 
ty illustrations serve to capture a 
still clearer perspective for the 
reader. 


The thirty-four page portfolio 
leaves no “leather coloring” ques- 
tions unanswered. Its thoroughness 
leaves no detail, no matter how 
small, unturned. Several attempts 
have been made in the past to write 
just such a book, but they lacked the 
clarity of communication that Mr. 
Stohlman commands. The portfolio 
is written from a “coloring” begin- 
ner’s viewpoint, not that of a pro- 
fessional; therefore, his careful break- 
down into simple, illustrated steps is 
deliberate. 


“HOW TO COLOR LEATHER” 
contains twenty chapters which dis- 
cuss and illustrate every phase of 
leather dyeing, shading, color shad- 
ing, etc. There are numerous charts 
concerning colors, dye _ solvents, 
enamels, antiques, and various dye 
formulas to aid you in proper color 
contrast and the mixing of correct 
proportions to obtain desired results. 
A full page color wheel makes com- 
plementary color matching easy and 
fun to do. There are eight full size, 
color leather pictures that can be 
used as patterns for large handbags, 
notebooks, wall paintings, etc. 


“HOW TO COLOR LEATHER” 
is truly the most complete and easily 
understood portfolio ever written for 
the leathercraftsman who wants to 
learn the techniques of coloring 
leather. 
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By BERT GRIFFIN 


More and more students are 
adding to their income by the profit- 
able hobby of leathercraft. Since 
hunting for sales is time consuming 
to a busy student, a few I know have 
taken advantage of consignment 
sales. (Placing the articles in stores 
or restaurants for sale with a per- 
centage going to the proprietor when 
and if he sells.) 

These items are often stacked un- 
attractively on a shelf or piled in 
a case near the cash register. Why 
not a little thought to an attractive 
display board? Professionals have 
long utilized this means of showing 
samples. 

Use a piece of plywood about 12” 
x 18”. Leave the corners square and 
round the top for effect. Cut leather 
the same size and nail on with dec- 
orators nail heads obtained from 
the dime store. Any weight leather 
is acceptable. Ken prefers 8 or 9 oz. 
so that he can get deeper stamping. 
Your board can be carved with a 
simple scroll design or a flower in 
each corner. Use picture carving or 
you might want to repeat your sta- 
tionery design here. 





Deitl poks 
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BACK 


Remember, this board is selling 
your work. Billfolds and watch straps 
are attached with elastic. Sample 
pieces of belt with various designs 
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are cut about 8” long (finish edges) 
and attached to board with Rou 
fasteners or cement them on. Place 
your name, telephone number, etc. 
on the back so that people can give 
you special orders. 


While eating in a restaurant in - 


Lecompte, Louisiana, I saw a clever 
display board which was plywood, 
decorated with a wood burning tool, 
and read FLOYD’S LEATHER- 
CRAFT HANDMADE. There were 
four attractive billfolds remaining of 
the original six. I tried to obtain 
some information about Floyd but 
no one seemed to know his name or 
where he could be reached. So I 
can’t tell you any more about him. 
Style 

In the smart college girl’s ward- 
robe this season will be at least one 
versatile boxy jacket made of leath- 
er but entirely different from the 
fringe and buckskin type. One lus- 
cious one I saw (forty-five dollars) 
was made of pink leather and lined 
with a polished cotton floral print. 








One of the many types of jackets which will 
be popular this fall. Made of pastel leather 
and lined with a cotton or silk print. 





They are easy to make and the pat- 
tern books are full of styles that 
require such a little bit of material 
and work. 

Gina Lollobrigida wore a _ shirt- 
maker dress of leather in one of her 
recent pictures. Also the fashion 
houses are saying: “Stitching gives 
smart styling a quality accent.” 

People 

In the Brandon Shoe Repair Shop, 
Brandon, Miss. is D. F. Chennault. 
He has been operating for about 
five years. His side line of leather 
work is bringing him lots of friends 
and customers. Some travel as far 
as sixty miles to have a holster made, 
which is one of his_ specialties. 
Chennault says a rifle scabbard he 
made was his nicest work and gave 
him the most satisfaction. He makes 
belts and billfolds too and orders are 
steadily increasing. He became inter- 
ested in leather work when he was 
recouping from T.B. He bought a 
Lucky 7 kit from Tandy in Jackson 
and with it got one lesson. He went 
on from there and his genuine en- 
thusiasm has infected customers who 
send him not only repeat orders but 
new friends as well. 

At Sylvester’s in Baton Rouge, 
La., you'll find Bobby Wason stamp- 
ing, where his dad is foreman. Bobby 
learned to stamp from his dad who 
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in turn has worked a number of 
shops around the country including 
Porter’s in Phoenix. It takes little 
more than a glance at Bobby’s work 
to know that he has been introduced 
to stamping by experts. Bobby does 
clean beautiful work. They also turn 
out a few custom made saddles. 

Homer Richardson, a student at 
LSU in Baton Rouge, learned to 
stamp in high school. A ladies hand- 
bag which he made won an award 
at North Western State University. 
He also won a set of tools with his 
stamping. Homer, who works while 
attending school, still finds some 
time in his busy schedule for relax- 
ing with leather. 

What are they doing? John Lynch 
who manages Tandy in Jackson was 
in Fort Worth on business. Mrs. 
Lynch, who said business was good, 
was busy and efficiently keeping 
things humming. I was sorry to miss 
Carl Pray (Tandy—New Orleans). 
We passed each other on the street 
but of course didn’t know each 
other. (Should have had red carna- 
tions). In Tampa, Florida, George 
Yuhas was doing his inventory. He 





Chief Bruce Thum shows a 175 year old 


tomahawk to 
Rouge, La. 





Mayor 


Christian 


of 


Baton 


said he had been doing demonstra- 
tions. He started managing this store 
in October. 

Being Indian, a love for leather 
comes natural for Chief Bruce Thum, 
Evangelist. Chief “Charging Bear” 
not only preaches in colorful Indian 
costumes but his Bible is hand 
carved and laced. The Bible is cov- 
ered in 4 oz. calf. The full face of 
Christ is on the cover. Flowers are 
carved in each corner. Bruce’s name 
is on the back and THE HOLY 
BIBLE is on the binding. The 
shadows on Christ were burned in 
by heating the tools. The cover was 
made by Phil Sturgeon of Northern 
California. 

Bruce made many of his costumes 
himself and is quite an authority on 
Indian lore and leather. His wife, 
Ruth, makes a large portion of their 
wardrobe. His group includes the 
Sunshine Party and his three year 
old papoose, Princess “Shining 
Star.” In one of his illustrated ser- 
mons the chief demonstrates how the 
Indians used to scalp the white man. 
Bruce says he is the distant grand- 
son of Chief Path Killer. 








THE RAVEN and THE WHALE—Two of the nine animals on which the Pacific Coast Indians based their art 
designs. Sketches by B. Niemczyk, Prince Rupert, B. C., who finds them suitable for designs on leather, and 


popular with visitors. 
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Fit Tab Into Design 











By IRENE INGALLS 


This version of the “Jiffy” purse 
is one of my most popular billfolds. 
The back and tab are cut from 3-4 oz. 
carving cowhide and the liner is the 
“Jiffy” calf liner left natural and 
the lacing is natural goat. 

Part of handbag “Craftaid” #2685 
was used for the design. Be sure that 
the design comes no closer than 14” 
from the edge. “Craftaid” #2707 was 
used for the initial. Another Craftaid 
that works up well is the morning 
glories on Pattern #2750. The pat- 
tern has to be rearranged to fit this 
style billfold. 

After carving the back and tab the 
slot is cut for the tab. This cut is 
not made in a straight line through 
the design but is made in the swivel 
knife cut, and is cut at a slight 
angle under the leaf and/or petal. 
The slot should only be as long as 
the narrowest part of the tab. The 
two ends of the cut should be as 
near equal distance from the edge 
as possible. 

If the background is going to be 
dyed it has to be done before put- 
ting the parts together. Omega dark 
brown dye was used on this billfold 
and a very fine red sable brush was 
used in the dying. Next the hard- 
ware is attached, use the long bar 
snaps. Glue the ears of the tab down 
securely on the inside and glue the 
leaf and petal down to the tab on 
the front. A white all purpose glue 
works well for this. 

Then glue the liner to the back, 
punch and lace, put on a coat of 
finish — (Neat-Shene works well) 
and then you have an attractive neat 
ladies billfold that will lead to more. 














PATTERN FOR TAB 
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Join Your Guild 


Listed here are non-profit guilds and 
organizations composed of craftsmen 
who get together for the purpose of 
advancing leathercraft. For further in- 
formation, please write to the address 
nearest you. 


CALIFORNIA 


The Leathercraft Guild, P. O. Box 
47755 Wagner Station, Los Angeles 47, 
Calif. Meetings on the afternoon of the 
3rd Sunday, each month, at South Gate 
Park, Girl’s Club House, Rooms C & D, 
4900 Southern Ave., South Gate, Calif. 
Visitors welcome. 


Bakersfield Leathercraft Club, Toots 
Havens, Sec., 121 Chester Ave., Bakers- 
field, Calif. Meetings 2nd Monday eve- 
ning of each month. 


COLORADO 


Colorado Division, Utah Leather Pound- 
ers, 111 N. Prospect St., Colorado 
Springs, Colo. Meets first Sundays. 


IDAHO 


Idaho Division, Utah Leather Pounders, 
c/o Valley Court, Idaho Falls, Idaho. 
The Idaho Leather Doodlers meet at 
729 10th St., Idaho Falls, home of the 
Pres., Louetta Powell, 3rd Mondays at 
7:30 P.M. Angie Mead, Sec., Rt. 4, Box 
2, Idaho Falls, Idaho. 


ILLINOIS 


Prairie States Leather Guild, Margo 
Berg, Sec., 1008 N. Hayes Ave., Oak 
Park, Ill. Meets 2nd Sundays in Chi- 
cago. 


Illinois Valley Leather Guild, Mrs. 
Catherine Kippel, 1115 E. Koch Dr., R. 
. Peoria, Ill., Sec. Meetings 3rd Sun- 
ays. 


INDIANA 


Hoosier Leathercraft Guild, Dorothy E. 
Guy, Sec., 1134 Lincoln Way, East, 
South Bend, Ind. Meets 3rd Sunday at 
Y.M.C.A., South Bend. 


IOWA 


Central Iowa Leathercraft Guild, Terry 
Shoemaker, Pres., 1234 32nd St., Des 
Moines. Meetings held the fourth Mon- 
day of each month, 7:30 p.m., at the 
V.F.W. Hall, East 1st & Locust, Des 
Moines. 


Mississippi Valley Leathercraft Guild 
Vince Briggs, Sec., 725 E. 15th St., 
Davenport. Meetings held the second 
Wednesday of every other month, at 
317 W. 3rd St., Davenport. 


KENTUCKY 
Kyana Leathercraft Guild, Louisville, 
meets first Fridays. Write: James 
Day, Sec., 2729 Montana Ave., Louis- 
ville 8, Ky. 


(Continued on Next Page) 
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Bullseye the first year—in first year of teaching leathercraft by Art Teacher 
Mrs. Maude Costello (left) of Liverpool (N.Y.) Senior High School, student 
Keith Penner (center) designed and constructed the rifle case held by them 
and student Robert Dow. As a result of adding a leathercraft class to her 
art instruction, Mrs. Costello says, she has standing room only in her class- 
room, school is “sold” on leathercraft. 























“ MAKE ME A BELT QUICK. MR. POTTS!” 
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PRAIRIE STATES LEATHER GUILD 


AIDS 4H LEATHERCRAFT PROGRAM 





Members of the Prairie States Leather Guild who demonstrated at the Du 
Page County “Leathercraft Night.” Left to right, Elise Johannes, Elizabeth 
Phelps, Lowell Phelps, Laura Johannes, Harold Schwendeman, Margo Berg, 
Fred Heiligenthal, Herman Daniel, Neil Cotter, Walt Wilkie and Matt 


Burzynski. 


By WALT WILKIE 


Eleven members of the Prairie 
States Leather Guild traveled to 
Wheaton, Illinois and demonstrated 
for three hours for the benefit of the 
Du Page County 4H Clubs. 


Simultaneous demonstrations cov- 
ering all phases of leathercraft were 
performed throughout an evening de- 
voted to the field of leathercraft only. 

A display of finished leather arti- 
cles numbering close to one hundred 
pieces, all made and produced by 
the membership of the Prairie States 
Leather Guild, highlighted the cen- 
ter area of the Fair Grounds. Mr. 
Harry L. Hicks, Liberty Lads 4H 
Club Leader, extended the invita- 


tion to the P.S.L.G. and has re- 
quested a repeat performance in the 
Fall of the year. 


Enthusiasm ran high among the 
spectators, both 4H’ers and their 
parents, and it was gratifying to see 
some of the work that was brought 
in for criticism. These young lads 
do not hesitate to take on any proj- 
ect regardless of size, shape or form. 


Plans are now being made to aid 
and assist this organization by way 
of acting as instructors in their Fall 
program. The Advisers and Leaders 
in the Du Page County 4H move- 
ment are to be congratulated for 
the emphasis they are placing on 
leathercraft. 








JOIN YOUR GUILD — Continued 


MICHIGAN 


Detroit Leathercrafters, Joan I. Schmitt, 
Sec., 2709 25th St., Detroit 10, Mich. 
Meets 3rd Mondays. 

Flint Leathercraft Guild, Harry B. 
Wykes, Sec., 1472 W. Maple Ave., Flint 
7, Mich. Meets 4th Mondays at 7:30 
p.m. 


Michigan Leather Artisans, Mrs. Doro- 
thy Slater, 2217 Park, W. Dearborn, 
Mich. Meets 2nd Mondays. 
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MINNESOTA 


North Star Leathercrafters Club, Dick 
Hoska, Pres., 820 No. Pascal St., St. 
Paul, Minnesota, meets 3rd Tuesdays. 


MISSOURI 


The Pony Express Leather Guild of St. 
Joseph, Mo. Roy Schaefer, Sec., 428 
No. 23rd St. Meetings 2nd Friday eve- 
ning of each month, at 7:30 in the 
Craft Room of the Museum. 


The Heart of America Leather Guild 
meets 3rd Mondays, 7:30 P.M. at Ken- 
sington Park, 29th and State Ave., Kan- 
sas City, Kansas. Sec.: Miss Yvonne 
Hammar, 641 Sandusky, Kansas City 1, 
Kansas. 


NEVADA 


Nevada Division, Utah Leather Pound- 
ers, William H. Sherman, Membership 
Chairman, P. O. Box 608, Lovelock, 
Nevada, Meetings on notice. 


NEW JERSEY 


Linden Leathercrafters meet every 
Thursday at the Community Center 
Building (former Old City Hall) South 
Wood Ave., Linden, N. J. Sponsored by 
Recreation Dept. 9:45 A.M. for begin- 
ners only — Evening meetings, 7:30 
p.m., for advanced and beginner craft- 
ers. Call Recreation Commission office, 
Mrs. Margaret Poston, HU 6-0300. 


NEW YORK 


Eastern Leathercraft Guild, Miss 
Kathleen Harrold, Sec., 27 E. Main, 
LeRoy, N. Y. Meets 2nd Fridays, 8 
p-m., at Rochester Museum of Arts & 
Sciences. 

Frontier Leather Art Guild, Mary Bra- 
dy, Sec., 17 Siegfried St., Amherst, 
N.Y. Meets 2nd Thursdays in Buffalo. 
The Leathercraftsmen’s Guild of New 
York — meets monthly in Manhattan. 
Membership Secretary: Henry C. Blass, 
402 Etna St., Brooklyn 8, New York, 
AP 7-1923. 


TEXAS 


Southeast Texas Leathercraft Guild, 
W. R. Anderson, Sec., 3790 Blackmon 
Lane, Beaumont, Texas. Meets last 
Monday of each month at 7:30 p.m. 


UTAH 


Utah Leather Pounders. Next HQ. 
meeting will be held on the first Wed- 
nesday in September at 2050 Gramercy 
Ave., Ogden. 

Beehive Swivel Cutters meet at the 
New Neighborhood House, 1050 W. 5th 
So., Salt Lake City, on the 2nd and 4th 
Mondays at 7:30 P.M. All interested 
persons invited. 


VIRGINIA 


Old Dominion Leathercraft Guild meets 
2nd and 4th Wednesdays, 7:00 P.M., at 
the Seldon House, ft. of W. Freemason 
St., Norfolk. Sec.: Winona Wood, 402 
E. Little Creek Rd., Norfolk 5, Va. 


CANADA, ONTARIO 


The Canadian Society of Creative 
Leathercraft is a national association 
of local branches and individual mem- 
bers, who receive the Society’s quarter- 
ly bulletin, “Canadian Leathercraft.” 
Information from Membership Chair- 
man, Miss Winnifred Coombs, 73 Coady 
Ave., Toronto, Ont., Canada. 

Hamilton Leathercraft Guild, Mrs. Har- 
old Wilson, Sec., 400 Charlton Ave. W. 
Hamilton. Meets 2nd Thursdays. 


Windsor Leathercrafters, G. C. Nor- 
man, Sec., 1187 Tecumseh Rd., East 
Windsor. 
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finest quality 


HEREFORD BRAND HATS 


14.95 


STYLE NO. 7050—-Fancy spider web 
inlay and stitching design on glist- 
ening black’ 11" tops. Extra narrow 
toe, walking heel. Leather lined 
tops. Leather sole. Men's sizes, D 
widths, 61-12. 





“MUSTANG SR.” 


Fabulous quality 7XXXXXXX fur 
felt, with 342" gently rolled brim, 
narrow cord band. Bulldogger 
crease. Leather sweatband, satin 
lining. Silver Belly color. Men's 
sizes 642 to 7%. 





STYLE NO. 7822 -——- For the man of 
action .. . natural full grain retan 


leather, rugged rough-out finish. Choose From 5 Colors in 


Comfortable 9°' tops, neoprene cork 


13.95 


sole and heel. Men’‘s sizes, D P 

widths, 642-12. Ladies Wrangler Jeans “DAKOTA” 
Colorful, smart Blue Bell jacket and jean sets, For the man of authority, nothing 
buy separately or mix and match. Slim fit- adds so much as this 7XXXXXXX 


fur felt with grosgrain bound 3% 


ting, proportioned sizes. Made of coarse 

: brim. Important Lazy Square crease 
weave 10-oz. denim. Now in four new color- Colors: Silver Bellie, Black, Lt. 
fast colors, plus all-time favorite dark blue. Brown, Dk. Brown. Men's sizes 642 


to 7%. 






SANFORIZED. Front fly zipper. Order your 
exact size. 

JEANS: Sizes 8, 10, 12, 14, 16, 18 

JACKETS: Sizes 10, 12, 14, 16, 18, 20 








No. 80W Jeans—Dk. Blue 3.69 
No. 990 Jacket—Dk. Blue .....3.69 
No. 90Red Jeans _............. adie 3.98 
e asin 3.98 
STYLE NO. 750 — What a thrill for We. SEENES Jactet 13.95 
the youngster who receives this e 
handsome pair of authentic cowboy +0 lg age ‘ oa fs - 
boots. Not only are they perfectly °. acket—Lt. ue .. — = 
styled with coernen., Sapes and THE ROPER 
needle sharp toes, they're com- No. 90W Jeans—Wheat __......... 3.98 Smartly rolled 4 brim, 7XXXXX XX 
—— by os hg eee No. 990W Jacket—Wheat _.. 3.98 quality fur felt, with Lazy Square 
ese A — ack wit > idth crease. Leather sweatband, satin 
> Paget Rag on Be | No. 90TUR Jeans—Turquoise 3.98 ee gg ae 
Brown. No. 990TUR Jacket—Turquoise - 3.98 7%. ack. SRS Mees S72 © 
= ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee oe oe 
| 
MAIL ORDERS SATISFACTION B the SILVER SPUR Western Saddlery BE SURE TO INCLUDE ESTI- 
GUARANTEED ON * MATED POSTAGE. We refund 


ALL MERCHANDISE BOX 4155, Dept. XBC, Ft. Worth 6, Texas pracy Bom ge Bee Tye 
FILLED PROMPTLY i if your order amounts to $25 
ofS. wae oak 
A . 
1 Please ship the following order: 
QUANTITY STYLE NO. COLOR/SIZE PRICE TOTAL 
$ —— 











*Estimated Postage 
GRAND TOTAL 











C) Check or M.O. Encl. C) Send C.0.D. (20% Deposit Encl.) 
BOX 4155, DEPT. XBC NAME. 
2340 North Main St. i ADDRESS. 
Fort Worth 6, Texas CITY & STATE 
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SAVE MONEY 
Order Your Leathercraft Supplies 
From Your Favorite Tandy Store. 


SAVE TIME ° 


98 STORES TO SERVE YOU 


ALABAMA 
Birmingham, 1400 Second Ave., No. 


FA 4-7405 

Mobile, 553 Dauphin Street ...H Emlock 2-2107 
ARIZONA 

Phoenix, 230 E. Roosevelt AL 3-6382 

Tucson, 1025 E, 6th St MAin 2-159! 


ARKANSAS 
Fort Smith, 519 Towson Ave. 
Little Rock, 922 Main St. 


CALIFORNIA 


SUnset 2-6366 
FRanklin 4-3939 


Fresno, 2117 Inyo St. AM 4-2390 
Inglewood, 2429 W. Manchester... PL 3-6772 
Long Beach, 127 W. 7th St. HE 2-400! 
Los Angeles, 2514 W. 7th Si. DU 3-8474 
Oakland, 2773 Telegraph Ave. TE 2-1186 


Pasadena, 562 E. Colorado Blvd. SYcamore 3-5054 
Sacramento, 1313 Jay St. a RT 


San Bernardino, 102 N. F St. TU 47. 3556 

San Diego, 936 2nd Ave....... as BE 9-3789 

San Francisco, 1110 Mission | eR HE 1-0934 

San Jose, 371 South First St. "CY press 7-4656 

COLORADO 
Denver, 1535 Broadway.................. MAin 3-8796 
Pueblo, 52) N. Santa Fe Lincoln 2-1472 
CONNECTICUT 
Hartford, 290 Main Street JAckson 2-8514 
ay DELEWARE 
Wilmington, 802 W. 8th St....... OL 5-5250 
DISTRICT OF COLUMBIA 
Washington, D.C., 1741 Coedant 
Ave., N.W. ..NOrth 7-8737 

“FLORIDA | 

Jacksonville, 609 Laura St....... EL 3-0850 

Miami, 275 5-57 W. Flagler.. ..NE 5-2274 

Tampa, 207 E. Tyler - oe w- 2-7666 
GEORGIA 

Atlanta, 408 Peachtree JAckson 3-3202 
HAWAII 

Honolulu, 846 S. Beretania 50-1568 
IDAHO 

Boise, 727 Main Street 4-383) 
ILLINOIS 

Chicago, 182 No. Wabash Ave. DE 2-4022 

Rockford, III, 507 E, State St... WOodiend 8-327 

Springfield, 302 E, Adams...... LA 3-1123 
INDIANA 


Fort Wayne, 1017 So. Harrison St.......EAstbrook 9946 


Indianapolis, 106 S. Pennsylvania MElrose 2-1292 
IOWA 

Davenport, 31! W. 3rd St. 326-3931 

Des Moines, 606 Mulberry St...... ATlantic 2-7450 
KANSAS 

Wichita, 306-08 sot Main AM 7-9732 
NTUCKY 

Louisville, 214 South .o 8 « iis ..JU 3-2282 
OUISIANA | 

New Orleans, 114 Chartres St... 523-1339 

Shreveport, 406 Spring St.. 423-3223 


MARYLAND 
Baltimore, 31! N. ee LExington 9-4558 


MASSACHUSETTS 

Boston, 749 Boylston St... KE 6-3663 
MICHIGAN. 

Detroit, 4823 Woodward Ave.. TE 1-6652 
Grand Rapids, 223 So. Division 

Ave. .. ieee ae GLendale 6-8712 
MINNESOTA 

Duluth, 23 No. Lake Ave..... * ants 7-5248 

Minneapolis, 1105 Nicollet Ave. FE 8-4834 

St. Paul, 459 St. Peters... _ "CApitol 2-112! 
MISSISSIPPI 

Jackson, 113 S. — ieaalerberies ..FL 3-0917 
IsSOURI 

Kansas City, 1219 Grand Ave.. VI 2-4792 


St. Louis, 1710 Olive St. 


~MAin 1-4220 
Springfield, 301 East Walnut... UN 5-2800 


MONTANA 
Missoula, 624 So. Higgins.. LI 9-1533 
NEBRASKA 
Omaha, 1814 St. Bory's TES 342-5747 
NEW JERSEY 
Newark, 137 Washington St... ....MItchell 2-8442 
NEW M MEXICO 
Albuquerque, 416 2nd St., S. W. CH 3-0383 
NEW YORK 
Albany, 33 Central Ave. HE 4-8998 
Buffalo, 995 Main St.. TT 2-2538 
Jamaica, L.l., 146-17 Archer Ave. OLympia 7-191) 


New York City, 1128 Ave. of the 


Americas ..Murray Hill 7-4482 
New York City, "33-35 East I4th St. ORegon 5-7610 
Rochester, 41 South Avenue............... HAmilton 6-6246 
Syracuse, 353 E. Onondaga....................HArrison 2-9484 
White Plains, 94 E, Post Road soe WH = 8-5892 

NORTH CAROLINA — 
Charlotte, 417 E. Trade a waee.3 75-2326 
OHI 
Cincinnati, 911 Main St. e ...MA 1-3093 
Cleveland, 1278 — St... vee DY 1-5336° 
Columbus, 140 E, +. CA 4-9333 
OKLAHOMA 
Oklahoma City, 120 W. Grand ..CEntral 2-9453 
Tulsa, 1517 So. Harvard... we WE 6-3117 
OREGON 
Portland, 1227 ~ Fifth Ave. CA 7-7252 
PENNSYLVANIA 
Philadelphia, 124 South 13th. ery PE 5-7582 
Pittsburg, 314 Boulevard of the Allies GR 1-7717 
Scranton, 334 Adams Ave.... ...Dlamond 2-669! 
RHODE ISLAND 
Providence, 466 Westminster St. GA 1-2825 
SOUTH DAKOTA 
Rapid City, 515 Main St. Fillmore 3-0105 
TENNESSEE 
Knoxville, 1205 N. Central St. ke 2-506 
Memphis, 1482 Madison............... ...BR 6-555! 
Nashville, 136 8th Ave., No..................CHapel 2-6672 
TEXAS 
Amarillo, 4 >. Mad St. DRake 6-956! 
Austin, 413 W. éth St. a GReenwood 6-3043 
Beaumont, 835, Pearl maces, REARS, TE 5-5206 
Corpus Christi, 915 Leopard | St... TUlip 4-1070 


Dallas, 106 S. Austin St. ... Riverside 7-097! 





El Paso, II! E. Overland KE 2-5304 
Fort Worth, 300 Throckmorton St. ED 2-6383 
Houston, 1304 Dallas St...... veces CA 7-9666 
Lubbock, 1218 Avenue H.. J . PO 3-380! 
Odessa, 1522 E. 8th... ere vesseee FE 7-2722 
San Antonio, 306 E. Commerce ...CA 5-6863 
Waco, 1016 Austin Ave.. PL 2-7739 
UTAH 
Salt Lake City, 164 E. 2nd St. So. Elgin 5-8239 
VIRGINIA 
Norfolk, 110 W. York St. ...MA 2-8484 
Richmond, 416 E, Main. v-vee-649-2786 
WASHINGTON 
Seattle, 2024 Third Ave.i. ; ...MAin 4-5433 


. MAdison 4-8015 
BRoadway 2-1807 


DI 6-008! 


Spokane, 1805-07 No. Division 
Tacoma, 75! St. Helen's Ave............ 
WEST VIRGINIA 
Charleston, 922 Kanawha Blvd., E 
WISCONSIN 
Green Bay, 525 Main St....... 
Milwaukee, 2210 N. 3rd St. 


HEmlock 7-5287 
...LOcust 2-3240 





SEND FOR FREE CATALOG 


TANDY CLARKE & CLARKE 


ONTARIO BRITISH COLUMBIA 
Barrie, John Street......PA 8-248! Vancouver, 
London, 580 Howe Street......MU 2-4813 
355 Talbot St. GE 3-091! 
Toronto MANITOBA 
107 King Street East EM 2-4383 Winnip 
261 Hommedy St.....WH 3-00% 
ALBERTA 
Calgary, 519 Centre St., So. QUEBEC | sm: = .< | 
Edmonton, Montreal, 1218 Rue en eee SHS = 
9757 Jasper Ave.......GA 4-5890 Drummond UN 6-5114 | 
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COMING UP 


Jerry Jennings was just showing 
us how he uses the “stamp engrave” 
tools to filigree leather. With just a 
few of these tools and his 100-N 
swivel knife blade, his filigree work 
looks better, is done in much less 
time. We can’t promise the story for 
the next issue, but Jerry is working 
on it. 


Mrs. Edith Hummel should have 
had a story in this issue about the 
“collage” method she uses in mak- 
ing Christmas cards. Trouble was 
experienced in reproduction; we 
could not make good printing plates 
from the actual samples we had, so 
Mrs. Hummel is making drawings of 
them. 


Pearl Maugham, who is a cousin 
of Somerset Maugham, has submit- 
ted a story that would fit well into 
our Christmas issue. It is about a 
bag—and also about a boy and a 
girl. Previously published in this 
magazine were stories by Mrs. 
Maugham on leather garments. 


We're holding this one under 
wraps, waiting for the opportunity 
to spread it on our front cover. Betty 
Stuart has done a most remarkable 
portrait in leather of Al Stohlman. 
Accompanying the picture in full 
colors will be Betty’s instructions 
which you can follow. One of her 
students did—and we saw the re- 
sults. 


Advertising Index 


American Handicrafts Company 9 
Columbia Fastener Co. . 38 
Craftaid Company . 51 
Craftool Company 23-30 
Drake Leathercraft Company 37 
Edroy Products Company . 7 
Golden Swivel Knife ............. 16 
Kirkpatrick Leather Company 15 
Omega Chemical Co. ......... 22 
Silver Spur Ranch Supply ........ 49 
Speedy Rivets ................ 38 
Stafford-Lowdon Company .... 39 


Tandy Leather Company ...21, 22, 33, 50, 52 





Advertising rates available on application. 
Closed date a copy: 15th of the second month 
preceding publication. 
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2 ind OCCUPATIONAL @ntftaids TO’PERSONALIZE” YOUR WALLETS ¢ OTHER CRAFT PRODUCTS 


PROFESSIONS 


<r. 


@® Pu CRAFTAID ON 
CASED WALLET BACK ~— SMOOTH INSTRUMENT; RUB 
AND CENTER PATTERN: OVER ENTIRE DESIGN. 





Each %1.00 SPORTS 








USE MODELING SPOON OR © REMOVE TEMPLATE, G 
AlD'S TRANSPAREN: ES 

EASY REGISTRY FOR OMITTED 7 DOTTED 
LET" BaP 


Each % 1.00 

















#%14.00 ‘TRADES 























NEwest TOO 
SAPPHIRE 


This 








side 


sharpens! 





This 


side 







polishes! 


Prices slightly higher in Canado. 





The finest Swivel Knife Blade Sharpener 
on the market! Developed after more than 
a year’s research! One side polishes, the 
other sharpens for the cleanest, keenest cut- 
ting edge ever! Insures longer life, easier, 
faster cutting! Money back guaranteed per- 
formance! Buy one for the workshop; one 
for the kitchen! 

Compact, convenient, 2 in 1 
Sapphire sharpener! The sharp- 
C er the blade, the easier the cut- 
ting! Sharpen your Swivel Knife 
soon with a SAPPHIRE! 














RESEARCH DEVELOPED 


For the Smoothest, Cleanest, Sharpest Cutting Edge! 


A Dual SHARPENER-POLISHER 












Keeps swivel. knife 


sharp 2 
BO 


for clean, 
fast cutting every time! 














Easy to use! 


Molded handle 
for secure, 
relaxing hold! 










Light weight, 
sturdy, lasts for years! 






SEE SPECIAL OFFER ON THE FLAP! 







SAPPHIRE 


DUAL 
SHARPENER- 
POLISHER 


NON-BREAKABLE, GUAR- 
ANTEED DUAL PERFORM- 


ANCE, SAPPHIRE SWIVEL 
KNIFE SHARPENER! it pol- 
ishes and sharpens! Works 
on kitchen knives, as well! 


With 
Purchase 
Of Any 
3 Craftaids 


Money-back guaran- 
teed performance! 
Longer life for blades! 
One side sharpens; the 
other polishes for clean- 
est cutting edge you've 
ever seen! 


ORDER TODAY 
AVAILABLE ONLY 
AT YOUR TANDY 
STORE! 
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MULTI-PURPOSE 
Bone Folder 


THE FIVE TOOLS IN ONE! 


cusses 2 wit @ TWO CREASING 


BURNISHES 


DETACHABLE 2 
, 


“SLICKING” STICK 4 STRONG, DURABLE 
% NYLON! The Most 
practical, MULTI- 
purpose tool 
YOU'LL ever 
own! 
ORDER TODAY! 


ONLY 
$700 


Five tools for the price 
of one! Tools you use re- 


DOES ALt THIS... 


CREASES ... SMOOTHS .. 
Two different widths Leather sur- 
S from leather’s edge! face for easy 
nll working! 
4 Two 
J 2 “CREASING 
SIZES 


Leaves deep, glossy 
crease, precision Just remove head for 
measured every time! perfect smoother! 


BURNISHES ... BELT SLICKER! 
Hard, Most efficient, 
slick, EDGE fastest Belt 
finished BURNISHING Slicker! ase, 


“9g 


HEAD REMOVES TO 
USE AS’ SLICKING SPCK 


Works perfect 
on all weights Lasting 
of leather! finish on edges! 


“ORDER FROM YOUR TANDY STORE 











SOL 


By AL STOHLMAN 


@ 5 easy charts for mixing colors, dyes, etc. 
@ Over 90 step by step illustrations 

@ 8 full color leather pictures 

@ Full page color wheel 

@ 20 chapters of leather dyeing techniques 


Learn a NEW, SIMPLIFIED METHOD 
of coloring leather NEVER BEFORE RE- 
VEALED! ‘‘HOW TO COLOR LEATH- 
ER”’ tells all coloring secrets discovered 
and used by a mastercraftsman him- 
UsS% self! Thirty-four fact filled pages IN 

Tae oat rs, COLOR! Twenty 
sample pages lifted from ‘ aoe SF Soa chapters on cross 
“HOW TO COLOR LEATHER” wt. = i aoe dyeing, hi-lighting, 

SS ee i color shading, and 
MUCH MORE! 
EIGHT full color 
leather pictures! 
Hundreds of tech- 
niques, tips, and 
ideas to make it 
EASY! Order your 
copy TODAY for 
shipment on Sept. 


Prices slightly higher in Canada 15, 1961! 
=< THE BEST IN COLORS! 
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® Color shading 
® “Dry”-brush 























